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T. JAMES’S HALL.—NEW PHILHARMONIC 
CONCERTS—12th Season—Director, Dr. WYLDE. The subscribers are 
respectfully informed the CONCERTS will COMMENCE early next season. The 
subscription is for five grand orchestral and vocal concerts on Wednesday evenings. 
and five full public rehearsals on Saturday afternoons, on the same grand scale as 
last season. Terms—£2 2s. for a transferable season ticket for a reserved sofa stall 
or front row balcony ; £1 11s. 6d. for second row. Application can be made to W. 
Graeff Nicholls, Esq., Hon. Sec. 33 Argyle Street, W.; Cramer and Co. 201 Regent 
Street, and Mr. Austin, St. James's Hall, 


ATIONAL NIGHT, TUESDAY NEXT. THE 
WEDDING HOLIDAY TREAT in.the GREAT ST. JAMES'S HALL. 
GRAND PERFORMANCE OF NATIONAL MELODIES by the Choir of 400 
voices, Madile. Parepa, and Mr. Henry Haigh, accompanied by the Band of Harps. 
Doors open at 6, commence at 6.30, terminate about 9 o'clock, in time to witness the 
general illumination. Tickets, 1s., 2s., 3s., and 5s., at Austin's, 28 Picadilly, W. 


ONGS OF SCOTLAND.—Eeyrtian Hatt.—LAST 

WEEK BUT ONE (in q of engag ts in the vicinity of London) 

of MR. KENNEDY'S ENTERTAINMENT on the SONGS OF SCOTLAND, 

assisted by MR. LAND at the Pianoforte, EVERY EVENING at Eight, and on 

SATURDAY AFTERNOON at Three. Admission, 1s., 2s., Stalls, 3s., which may 
be obtained at Mr. Mitchell's Royal Library, 33 Old Bond Street, W. 


ROVINCIAL CONCERT TOUR. The following 
: Artists will visit the Provinces from 9th April to 9th May :—Made. Alboni, 
Madlle. Rosa de Ruda (Prima Donna of the Italian Opera, Paris and Berlin; Caro- 
lina Theatre, Palermo; and La Pergola, Florence), Mr. Wilbye Cooper, and Signor 
Rovere (Royal Italian Opera, Covent Garden). Instrumentalists, Les Freres Lamoury 
(Conservatoire de Paris) Francois, Violin; Philippe, Violoncello; Solo Pianiste, Mr. 
Wehli; Director, Mr Land.—Madame Alboni’s services will be available for concerts 
during the ensuing London season, after May @th; address, Mr Lanp, 4 Cambridge 

. Place, Regents Park. 














M ISS MARY W. MCARTY, Pianist (pupil of 

Madame ARABELLA GopparD), begs to announce her arrival in town for 
the season. Her terms for lessons may be obtained at 26, Upper Wimpole Street, 
Cavendish Square. 


|< DI ROSSI (Soprano Vocalist), pupil of Mrs. 


Woop, and Sie. Garcia, is prepared to receive engagements for Concerts. 
Address, 77 George Street, Manchester; or 8 Great Cheyne Row, Chelsea, 


London, 
RS. JOHN HOLMAN ANDREWS'’S SOIREES 
The next mect- 


MUSICALES for the Practice of Vocal Concerted Music. 
ing will take place on Thursday, March 19th, at 50 Bedford Square. 


ADAME TONNELIER (Prima Donna) begs to 


announce that she will return to London, for the season, on the 18th of 
For terms, apply by letter to Mr. Cooper, No. 3, Cobden Place, 











arch. 
Brighton. 


ADAME LEMAIRE begs to announce that her 

Engagement at Her Majesty's Theatre does not prevent her Singing at Con- 

certs or Private Soirées, &c. Communications to be addressed to Mr. JaRRetT, 
Concert Agent, 244 Regent Street, W. 


DANISH SONG. 
ADAME RUDERSDORFF will sing at Mr. Howard 


Glover's Concert on Saturday next, a selection of songs in the DANISH 
LANGUAGE, and can accept engagements to sing them at Concerts and Soirees, 
until the 7th April next. 16 Wellington Road, St. John’s Wood. 


Me: H. C. COOPER (Solo Violinist) begs to announce 











that he will return to Town for the Season on the 18th of March. Address by 
letter to No. 3, Cobden Place, Brighton. 





ONSERVATORIUM DER MUSIK IN OCOLN. 
Unter oberleitung des stadt Kapellmeister HERRN FERD. HILLER. 

Das Sommer Semesher des Conservatoriums, dos in allen Fiichern der Musik 
Unterricht ertheils, beginat Montag 13 April. Aufnahme Preifung Donnerstag 9 
April, vornirttags 10 uhr, im schulgebande (glockengasse). Schulgeld per jahr 80 
shis, zahlbar vierteljahrlich im voraus. 


Prospecte und nohere Mittheilungen ‘gibt bereitwilligst das secretariat (Traukgasse 
DER VORSTAND. 


No. 39), 
Colin im Februar 1863. 


HE LONDON GLEE and MADRIGAL UNION. 

Miss We ts, Miss EyLes, Mr. Baxter, Mr. W. Commincs, Mr. WINN and 

Mr. Lanp (Director) beg to announce a series of AFTERNOON GLEE and 

MADRIGAL CONCERTS at the Dudley Gallery, Egyptian Hall, under arrange- 

ment with Mr. Mitchell, Royal Library, Old Bond Street, commencing on 
Wednesday afternoon next, 11th March. 


BEETHOVEN ROOMS, 76 HARLEY STREET. 
ADLLE. BONDY’S FIRST CONCERT of CHAM- 


BER MUSIC will take place on the 17th March, at 8 o'clock. Instrumen- 
talists, Madlle. Bondy, M. Sainton, M. Paque; Vocalist, Miss Banks; Conductor, 
Herr Wm. Ganz. Tickets for the series, One Guinea; Family tickets, to admit 
three, Two Guineas ; Single tickets, Half 2 Guinea. To be had at Madile. Bondy, 
11 Duke Street, Portland Place. 


ARGYLL ROOMS. 
JULLIEN’S: PROMENADE CONCERTS. 
ONS. JULLIEN has much pleasure in announcing 


that he has succeeded in engaging Mr. LEVY, the celebrated Cornet’ Pistons, 
who will perform one of his favorite Solos-every evening. 

The Programme for the week, commencing Monday, 9th March, will include— 
Overture,“*Zampa" . - «© + «© «© e« -« Herold. 
2S, * Trovatore ” ° . ° ® e ‘ ° Verdi. 

he Allegretto Scherzando from the Symphony in F e Beethoven, 
‘Mise, ‘‘ Fern Leaves” . ° ° ° . ° Jullien, 
y desire), Cornet Obligato, by Mr. Levy. 
tand Operatic Selection, “‘ Don Giovanni". ° e e Mozart. 
“Martha,” “ Masaniello,” ‘* Etoile da Nord.” 
Admission 1s.; Reserved Seats, 2s. 
Manager=Mons, GRENET. 














R. HENRY HAIGH begs to announce that he is free 
to accept Engagements for Concerts, Oratorios, &c. Communications to be 
addressed to Mr. Jarrett, Musical and Concert Agent, 244, Regent Street. W. 


HENRI DRAYTON, 
POLYGRAPHIC HALL, (KING WILLIAM STREET, STRAND). 


ENRI DRAYTON has the honor to announce his 
PICTORIAL and MUSICAL Entertainment entitled FEDERALS and 
JONFEDERATES, at the above hall, commencing on WEDNESDAY evening 
next, at 8. Tickets may be had at Messrs. Cramer, Beale, and Wvod, Regent Street, 
at Messrs. Chappell, New Bond Street, and at the Hall. 


R. DAVID LAMBERT, Vocalist (Basso). Letters 
respecting engagements for Oratorios, Concerts, &c., to be addressed 15, 
Adelaide Square, Windsor, Berkshire. 


S BLUMNER begs to announce that he will give 
« THREE SUBSCRIPTION SOIREES at the HANOVER SQUARE 
ROOMS, on the 21st March, 8th April, and Ist of May. Tickets for the three, One 
Guinea ; Reserved Seats, single soirée, 10s. 6d.; Unreserved Seats, 10s. 6d. for the 
three; Single Soirée, 5s. To be had of Herr Biumner, 5 Pelham Crescent, Brompton; 
at the Rooms; and at Messrs Schott's, 169 Regent Street, 


USIC PUPIL.—The Organist and Choir-Master of 
York CATHEDRAL has a Vacancy for another Articled Pupil for the Musical 
Profession. Address, Dr. Monk, Minster Yard, York. 


YOUNG MARRIED LADY of the highest re- 

spectability is desirous of obtaining a situation as Daily Companion, or 
Housekeeper, to a Lady or Gentleman. She would be found most useful in the 
capacity of Amanuensis, or Copyist; and, having been a Student of the Royal 
Academy of Music, where she studied under the first masters, she would be ha py to 
instruct in the Pianoforte, Singing, and Italian, Address, L. G@. R., Crystal Palace 
Reading-room, Sydenham, 8.E. 

Lessons given in either of the above-mentioned branches, 


NGLISH OPERA ASSOCIATION (Limirep.)— 
Application for Shares should be made forthwith. Forms and prospectuses 
and every information may be obtained at the Company's Office, 69, Regent Strect. 
and at all the principal musicsellers in town and country.; 
MARTIN CAWOOD, Secretary. 
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“ONCE TOO OFTEN’, 


AN OPERETTA COMPOSED BY HOWARD GLOVER. 
Performed with the greatest success at the Theatre Royal, Drury Lane. 


VocaAL. 


“Oh! Glorious Age of Chivalry.” Duet. For Soprano and Contralto_... 
«The Solemn Words his Lips have spoken.” Grand Air. For Soprano ... 
“ The Love you've slighted still istrue.” Ballad. Sung by Mlle. Jenny Baur 
“* Stratagem is Woman's Power.” Ballad. Sung by Miss Emma HeEywoop... 
“ Love is a gentle Thing.” Ballad. Sung by Miss Emma Heywoop eno 
“A young and artless Maiden.” Romance. Sung by Herr Reicuarpt ... 
«“ There's Truth in Woman still.” Romance. Sung by Herr ReicHaRpr ... 
“The Monks were jolly Boys.” Ballad. Sung by Herr Fores... eee 
“In my Chateau of Pompernik.” Aria Buffa. Sung by Herr FornMEs .... 
“Once too often, or No?” Quartet for Soprano, Contralto, Tenor, and Bass 


EF OWHWWAHHWRRS 
coceooccoas™ 





FANTASIAS, QUADRILLES AND WALTZES. 
Brinley Richards’ Fantasia, on ** Once too Often” eve ove ove oe 
Emile Berger's Fantasia, on “ Once too Often” ... on pes ooo on 
“ Fontainbleau Quadrille,” by Strauss. (Handsomely Illustrated in Colours) 
‘“‘ La Belle Blanche Waltz,” ditto ... (ditto ditto) rT TT) 


London: Duncan Davison & Co. 244 Regent Street, W. 


EW SONGS BY W. VINCENT WALLACE.— 
ose 3s. 


“The Song of May" ... eee eve eee ooo ove 

**When thou and I last parted”... eee woe ove oe 38, 

* Loved and Lost” soe oss ose ooo ose sis ne 
London: Duncan Davison & Co., 244 Regent Street, W. 


sé f ” 
The Message. 
New Song by BLUMENTHAL, 
Sung with great success at the Monday Popular Concerts, by 
MR. SIMS REEVES. 
THE POETRY BY MISS ADELAIDE PROCTER, 
Price 38. 
London: Droncan Davison & Co., 244, Regent Street, W. 


Pe 
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Just published, price 3s. 


“QI TU SAVAIS,” Romance by M. W. Batre. Sung 
\ with distinguished success by Mr. Swirt, at the Ancient Concerts at Cork. 
“Mr. Swift sang in pleasing style a pretty French romance by Balfe.”"—Cork 
Daily Reporter. 
“The ballad selected by Mr. Swift—a charming little romance by Balfe—was 
admirably rendered, and called forth much applause."—Cork Examiner. 
London: Duncan Davison and Co., 244, Regent Street, W. 


“The Parting,” 
By EMANUEL AGUILAR, 


MELODY FOR THE PIANUFORTE, is just published, Price 1s. 6d. 
London: Duncan Davison & Co, 244 Regent Street, W. 


ALFE’S NEW SONG, “KILLARNEY.” = The 

Poetry by Epmunp Fatconer, Esq. Sung by Miss Anna Whitty upwards of 

300 nights at the Royal Lyceum Theatre, in the ‘Lakes of Killarney,” and now 

being sung by the same distinguished vocalist every night at the Theatre Royal, 
Manchester, is published, price 3s., by Duncan Davison & Co., 244 Regent Street. 


“The execution by Miss Anna Whitty of that charming little song that for six months 
formed a graceful adjunct to the Killaraey Panorama at the Lyceum, it is needless 
to speak, as her talents are well known in Liverpool; but the song itself has been 
unheard out of London until the present month, when the same vocalist is engaged 
in its performance at Manchester. The public, who so long appreciated it when 
heard on the theatrical boards, will soon have an opportunity of personally testing 
its merits, and cannot fail but be struck not only with the charm of its simple and 
thoroughly Irish melody—substantiating its claim to its title of ‘* Killarney”—but 
also with the still rarer charm of its being associated with words so full of poetical 
grace and sentiment that surprise is no longer felt at the inspiration given to the 
composer of the music, particularly when it is known that they are from the elegant 
pen of Mr. Falconer, the accomplished author of the renowned ‘ Peep o’ Day,” and 
who, in that wonderfully popular drama, displays some exquisite touches of refined 
poetry, that not a little contribute to enchance the merits of its interesting plot. It 
should be added that this little bijou of a composition is to be found at the well-known 
publishers, Duncan Davison and Co., Regent-street.”—Liverpool Journal. 











Just published, price 3s, 


\ LLE. ADELINA PATTIS NEW WALTZ, 
il “DI GIOJA INSOLITA.” Sung with distinguished success by Mlle. 
ADELINA Patti, in the operas of “11 Barbiere di Seviglia,” “* Don Pasquale,” &c. &c. 
The Words by Lorenzo Monterast, the Music by Maurice StRakoscu, 

London: Duncan Davison & Co. 244 Regent Street, W. 





Just published, price 3s. with a Portrait. 


M* LE. ADELINA PATTI'S NEW BALLAD, 
| ‘THE OLD HOUSE BY THE LINDENS.” The Poetry by Lonere.iow. 
Sung with the greatest success by Mile, ADELINAa Patti, for whom it was expressly 
composed by HowaRD GLOVER, 

London: Duncan Davison & Co. 244 Regent Street, W. 


LIST OF 


HARMONIUM MUSIC 


(FRENCH EDITIONS) 


TO BE OBTAINED AT 


DUNCAN DAVISON & COS 





METHOD. 


FESSY (A.) Méthode,compltte . «© + + +© «© «© «© «6 


HARMONIUM SOLOS. 


ADAM (A.) Three Mosaiques oe ae ee ee ce ere 


DESJARDIN. Grand Fantaisie sur “Lucie de Lammermoor " eos - 4°6 


FRELON (L. F. A.) Trois Marches:— 
No. 1. Marche du Sacré . ° . . . . ° . ° . 4 
2. Marche de Robert Bruce . .* > ° ° e te eave 
3. Marche de la Muette de Portici ° . ’ . « «© €@ 
FESSY (A.) Reminiscence du“ Stabat Mater" . . on ote ee 
Andante and Bolero. e . e ° . . . - 6 






































Six Morceaux, in2 Books . . ° . . « e@ach 4 
Boox I. conTains— 
Barcarolle de Guillaume Tell. 
Cheeur de Guillaume Tell. 
Mélodie de Donizetti,’ 
Boox II, contains— 
Cavatine de la Muette de Portici. 
Cheeur de la Muette de Portici. 
Cavatine du Stabat Mater. 
Fantaisie sur ** Le Domino Noir " ° e ° e » ~ 4 
—— Cavatine de Torquato Tasso ° e ° . ° . - & 
GUEIT (MARIUS). Fifty Morceaux de differens caracttres, Op. 34, in 
2 Books . . ° . ° ° ° . ° ° ° each 9 
Deux Fantaisies sur “‘ La Feé aux Roses,” Op. 50 « 7 
—— Fataisie facile sur “Charles VI." d'Halevy, Op.42 . 5 
———___—_—. Fantaisie sur “ La Favorita,” Op. 35. e e - 6 
KLEIN (ALOYS). Two Transcriptions du Val D'Andorre d'Halevy, Op.6 5 
LEFEBURE-WELY (A.) Fantaisie sur “ Guillaume Tell” . . . —™ 
Fantaisie sur le “* Pré aux Cleres” , ° e . 6b 
Fantaisie sur “‘ L'Elisire d’Amore ” e e . 8 
Fantaisie sur “ Marie, d'Herold” , . .  & 
Fantaisie sur ‘‘La Sonnambula” .  . ° . 5 
Fantaisie sur “* Zampa” ° ° ° . . 5 
MIOLAN (A.) Fantaisie sur le “Juif Errant ” o a 7 le ee 


O'NELL. “Les Delassements de I'Etude.” 48 Mélodies et airs favoris tirés 
des Operas d’ Apam, AuBeR, FLtorow, HALevy, MAILLART, MBYERBEER, 
Mozart, Rossin1, THoMAS, WEBER. In 4 Books . . ° each 6 

VALENTIN (P.) Quartre Petits Morceaux sur “Lambert Sinmel” , . 4 


CRIOS. 
PIANO, VIOLIN AND HARMONIUM. 


BRISSON (FREDERIC). LaSonnambula .« . «6 « «© « « 
Norma (‘ Casta Diva") eS © oe 4 
RIBALLIER (P.) Sleep Song, from “ La Muette de Portici” 





-f. > 





LONDON: 
DUNCAN DAVISON AND CO., 





244 REGENT STREET. 
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BROADWOOD & SONS’ PIANOFORTES.* 

BeroreE entering upon a technical description of the instruments, 
and organic parts of instruments, representing the mechanical, 
musical, and ornamental features of our work, which at the second 
International Exhibition we have the honour to offer, as the results 
of considerably more than a century’s experience, we may, perhaps, 
be allowed to trace, step by step, in as few sentences as the subject 
will permit, the progress of our firm in the art of manufacturing 
that particular structure, which now, in its advanced state of 
perfection, is recognised all over the civilised world under the 
name of Grand Pianoforte. ‘The mere personal records of our 
house would naturally possess but little interest for the public 
generally : but those who care to learn how the ancient Harpsi- 
chord, with its thin wires and tinkling sound, has expanded, by 
degrees, into the splendid instrument now in general use, and, 
with musicians, in such universal esteem—how, in short, the 
Grand Pianoforte has attained its present comprehensive character, 
both with regard to ‘ action” and to ‘‘ tone’—may not be unpre- 
pared to accord a few minutes’ attention to an account of the 
means by which an establishment, perhaps, among European 
houses, not the least enterprising, has done its part in expediting 
the desired progress. 

As preliminary, it may be mentioned that, in 1732, Burkhardt 
Tschudit came to London, established himself at No. 33, Great 
Pulteney Street, and was appointed harpsichord-maker to the 
court of George II. ; and that, at the death of Tschudi (in 1773), 
John Broadwood, who had married one of his daughters, succeeded 
to the business. In 1838, James Shudi Broadwood, son and 
successor to the said John Broadwood, virtual founder of our 
house, occupied his leisure hours by compiling some notes relative 
to the history of pianoforte manufacture, from the early 
harpsichord to the grand pianoforte, at the stage of comparative 
os ay which, in his day, the latter had already reached. A 
condensed version of these notes, together with such additions and 
comments as they may occasionally suggest, will fill the larger 
portions of the succeeding pages. 

The harpsichords made in England during the sixteenth and 
seventeenth centuries, were chiefly imported from Antwerp, the 
manufacturers being John and Andrew Ruckers.{ At the end of 


* INTERNATIONAL EXHIBITION, 1862. List of Pianofortes, and of various 
samples and models, intended to illustrate the principles of their manufacture, 
exhibited by Messrs. BRoADwoop and Sons, London, with an historical in- 
troduction, explanatory remarks and illustrative plates and diagrams. [The 
portion of this interesting little work, which, by permission, we are enabled to 
lay before the readers of the ‘ Mustcan Wortp,” is the “ Historical Intro- 
duction.” —Ep. ] 

+ The supplement tothe Schweizerische Lexicon (Zurich, 1795), in a general 
account of the Tschudis (originally a noble Swiss family), contains the following 
about Burkhardt, or Burkhard, Tschudi :—‘* Aus dem Schwandner geschlecht 
war auch Burkhard, der als ein mittelloser Schreinergesell nach Engelland 
gekommen, wo er als ein berithmter Klavier-macher sich am Hofe zu London 
berithmt gemacht, und nebst andern schinen Sachen auch 1765 fir den Konig 
von Preussen einen kiinstlichen Fliigel mit 2 manualen verfertiget hat ; er hat 
Sich zu London verheyrathet und ist 1778 daselbst gestorben.” “From the 
Schwanden branch also descended Burkhard (Tschudi), a poor journeyman 
cabinet maker, who come to England and became famous at the Court in 
London as a harpsichord-maker. Among other beautiful things, he made for 
the king of Prussia, in 1765, an elegant harpsichord with two manuals. 
Burkhard Tschudi married in London, where he died in 1773.” The harp- 
sichord mentioned in the above extract was, not many years since, in the 
palace at Potsdam, where, in all probability, it still remains. After working 
for a time with Tabel (an esteemed pupil of the celebrated Ruckers), Burkhard 
Tschudi (in 1732) established himself as a manufacturer, at 33, Great 
Pulteney Street, Golden Square, the business-residence of the present firm 
of John Broadwood and Sons. 

{ John (Jean, or Hans) Ruckers, the most renowned of the ancient manu- 
facturers of the clavecin, harpsichord, or spinet (épinette), lived at Antwerp 
at the end of the sixteenth and beginning of the seventeenth centuries. 
A son—Andrew (André), born at Antwerp, at the commencernent of 
the seventeenth century, and who lived till about 1670—made great improve- 
ments on his father’s work, both as regards tone and finish, The most cele- 
brated Flemish painters used to ornament the instruments of Andrew Ruckers 
with devices, the value of which was esteemed so highly that when the 
pianoforte had thrown the harpsichord into disuse, many of the finest speci- 
mens were destroyed for the sake of the panels. About 1770, a good harp- 








sichord of Ruckers used to fetch as much as 3,000 francs (£120). Handel’s 
a ge now in possession of our house, was made by Andrew Ruckers, 
0) LOol, 











the last century many of these instruments, in thorough preser- 
vation, still existed in London, bearing dates from 1559 to 1620. 
They were in japanned or painted cases, with gilded ornaments, 
and emblematic devices underneath the covers. Their tone was 
sweet and silvery, their mechanism simple.. Two strings were 
tuned in unison, while a third—attached to a separate bridge on 
the sounding board—was tuned an octave above. In three pieces 
of wood (technically denominated “‘ jacks”) were inserted quills, 
resting on one and the same key, the key, when pressed down, 
causing the strings to be “‘twanged” by the quills, and producing 
the combined sound of unisons and octave. These harpsichords 
had generally two rows of keys, the upper row communicating 
merely with a single unison string, the lower with the three 
strings simultaneously—the only method at that time invented 
for augmenting and diminishing, ad libitum, the volume of 
tone. 

The first who made harpsichords in London was supposed to be 
a Fleming of the name of Tabel, who had practised at Antwerp 
with the successors of Ruckers, and resided in England between 
1680 and 1720. To this Tabel were apprenticed Jacob Kirkman, 
a German, and Burkhard Tschudi, a Swiss, who, at the decease of 
their patron, established two manufactories—Kirkman, one in 
Broad-street, Golden-square ; and Tschudi§ (now writing his name 
Shudi), one in Great Pulteney-street, at the house subsequently 
occupied by his immediate successor John Broadwood, and at the 
present time by the said John Broadwood’s grandsons, actual 
representatives of the firm. Both Jacob Kirkman and Shudi did 
much towards the improvement of the harpsichord, the chief aim 
of the latter, however, being to carry out those principles through 
which the Ruckers had given to their instruments that peculiarly 
free vibration and silvery tone for which they were renowned. A 
mechanical appliance was invented about 1750, by means of which 
a diminution of two-thirds of the full force of the instrument 
could be obtained at the discretion of the performer; but it was 
not till 1770, when John Broadwood patented his so-called 
“Venetian Swell,’—which gave to the foot of the player a 
power of modifying the intensity of tone somewhat similar to that 
appertaining to the swell of the organ—that any intermediate 
variety was obtained. Many amateurs and professors of the 

ianoforte will doubtless remember the performances of Herr 
Aoscheles, || in 1837, at the Hanover-square Rooms and elsewhere, 
on a grand harpsichord, made by Burkhard Shudi in 1771,§ to 
which the ** Venetian Swell” of John Broadwood was attache d 
This instrument, and another—inscribed ‘ Burkhad Shudi e 
Johannes Broadwood, 1773” **—both in excellent preservation, may 
still be seen at our manufactory in Great Pulteney-street. 

For many years Kirkman carried all before him in London, as 
harpsichord-maker, Burkhard Shudi being somewhat too independent 
and unaccomodating to make his way so readily. A powerful 
friend, however, a constant guest at his table, and a staunch 
admirer of his instruments—no other than the immortal Handel 
himself—stood the latter in good stead; and chiefly through the 
patronage of that great man, Shudi’s business gradually began to 
Increase, and soon became considerable. His fame as a manu- 
facturer ultimately spread over the continent; and a picture (in 
our possession), attributed to Zoffany, represents him tuning a 
grand harpsichord, which he actually sent over to Berlin as a present 
to Frederick the Great, just after the battle of Prague (Shudi being 
himself a zealous upholder of the protestant cause in Germany, and 
believing that the King of Prussia was one of its most earnest and 
powerful champions). The Schweizerische Lexicon (see note to 

ge 8) gives 1765 as the date of the instrument forwarded to 

rederick the Great, but the family tradition is not likely to be 
unfounded, and as the battle of Prague was fought in 1757, the 
date is evidently erroneous. For 1765 read 1758. ‘Ten or twelve 
years ago, the harpsichord sent as a present to the king was still at 





2 As early as 1732. 

|| Of works by Domenico Scarlatti, and other old masters. 

{ The identical instrument played upon by Herr Ernst Pauer, this year, at 
his recent concerts (in Willis’s Rooms), in illustration of the History of Piano- 
forte Composition. 

** Broadwood married Shudi’s daughter in 1769; and, at the death of the 
latter (in 1773), entered into partnership with the son and successor, who 
styled himself Burkhad Shudi. 
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Potsdam, together with some original Silbermann pianofortes*— 
sinall oblong ** squares” developed from the old spinet, just as the 
grand pianoforte, to which the German title “* Fliigel” has descended, 
was, as will presently be shown, developed from the grand 
harpsichord. ‘The German square is denominated Tafelformat, 
‘‘table-shape.” Near the middle of the eighteenth century, others 
took to the business of harpsichord-making in London ; but all— 
including Baker Harris, Faulkner, and the rest—were, more or 
less, imitators of Kirkman and Shudi. Baker Harris was especially 
fortunate with the spinet, a kind of diminutive harpsichord. _ 
From the spinets came the square pianoforte, at one time 
generally in use, at present—for evident reasons (being as 
unsightly in frame as it is, and must inevitably remain, meagre, 
and otherwise unsatisfactory in tone)—going out of fashion. 
The first square pianoforte ever seen in this country was brought 
over from Germany, by a well-known harpsichord-maker, named 
John Zumpe, about 1768 or 1769.¢ Specimens of these instru- 
ments were multiplied by Zumpe, on his return to England, 
after a visit to his relations in Germany ; but his principal object 
—notwithstanding the new mechanism, which pointed towards 
material progress—was still to imitate the tone of the harpsichord. 
The origin of the name pianoforte” (or, as it was first styled, 
‘+ Forte-piano”) is derived from Zumpe’s instruments, the construc- 
tion of which differed essentially from that of the harpsichord— 
the uniform and unmodifiable “twang” of the “ plectrum” 
being replaced by a device of percussion, in the shape of a 
‘‘hammer,” which, however rude in its appliance, for the first 
time enabled the performer to play loud and soft, at discretion. 
Notwithstanding this advantage, however, the square pianoforte, 
and even its subsequently illustrious and usurping cousin, the 
‘‘ Grand,” were for a long period regarded as of so little im- 
portance by musicians, that the half of the lower bass octave, 
which—ordinarily embracing five octaves and a half from C :— 








(at ——— to F:— ; ee 
, “> = 
— 
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—was considered indispensable to the harpsichord, used to be al- 
together omitted, the scale almost universally adopted for the in- 
strument being five octaves—F to F. When, some time later, 
John Broadwood applied a thicker covering of leather to the ham- 
mers of the ‘‘ Square ”—through which means a softer and sweeter 
tone was produced—so fixed was the prejudice in favour of the 
crisp wiry sound of the harpsichord, that the most practised players 
of the day condemned the innovation, pronouncing the new tone 
** wooden, flat, and dull.” Contemporary makers, howeverf, en- 
larging the dimensions of the pianoforte, gradually enriched its 
tone. But the most striking improvement at that period was fur- 





* The Pianofortes manufactured by Silbermann (of Freiburg) pleased 
Frederick the Great so much that he resolved to buy them all up at once, 
and was svon in possession of fifteen of them. Upon everyone of these the 
celebrated John Sebastian Bach was invited to play, when (in 1747 at 
Potsdain—three years before his death)—at the request of Charles Philip 
Emanuel Bach, who had been for some years in the Royal service—he paid 
liis tirst and last visit to the King. It was here that Bach received from the 
King the subject for a fugue, which was subsequently amplified into an 
elaborate piece, entitled Musicalisches Opfer (“Musical Offering”), and 
dedicated to His Majesty. A detailed and interesting account of this is given 
hy Bach's biographer, J. N. Forkel, who adds that (even in his time) the 
whole of Silbermann’s pianofortes remained in the palace, unfit for use. 

The French Piano a queue, like the German Fligel, or “ wing-instrument ” 
(equivalent to the English “ Grand”), and the French Dano carreé, like the 
German Tafel-format, or “ table-form ” (equivalent to the English ‘ Square”) 
were gradually developed from these instruments—not by Frenchmen, but by 
the apprentices and followers of Silbermann, at Strasburg and Freiburg—to 
which fact the Alsatian Ehrhardt (Erard) and Pleyel, the German Herz, 
&e., bear witness. 

¥ In some imperfect remains of old books connected with the transactions 
of our house, we find allusions to a small F F (five octave) Square Piano- 
forte, dated 1770. 

; Beyer, Buntebart and Schone (all Germans—as may be guessed from 
their naines). 








nished by John Broadwood, whose ‘brass dampers” and ‘“ new 
modelling” (for which he took out a patent) laid the foundation of 
a complete and salutary revolution in the mechanical construction 
of the instrument. The ‘brass dampers” have long gone into 
disuse ; but the ‘‘ new modelling ”|| has been since adopted by all 
the most noted European manufacturers. 

Meanwhile, the grand pianoforte (to which, further on, we shall 
more directly allude) had come into vogue; and much of its bril- 
liancy was attributable to the extra keys, which (at the suggestion 
of his friend, J. L. Dussek)§ John Broadwood had introduced. 
This invention was greedily seized on by the manufacturers of the 
‘square ;” but, unhappily, what in the instance of the “ grand” 
(owing to its wide scope and particular conformation) was a mani- 
fest advantage, in the comparatively diminutive ‘‘ square” was as 
manifest a deterioration, only partially remedied when one William 
Southwell (of Dublin) increased the dimensions of the ‘“ sounding 
board,” and invented the ‘‘ damper,” since in general use. ‘To this 
William Southwell we owe the “ vertical” or ‘‘ cabinet” piano- 
forte, constructed after a sketch presented to him by James Shudi 
Broadwood, in 1804.9 To Broadwood’s sketch, and Southwell’s 
application of it, all the modern upright pianofortes, both of 
foreign and English manufacture, are mainly indebted ; and al- 
though, at the time, Southwell could not succeed in disposing of 
the patent he had taken out, the new instrument, partly owing to 
its peculiar quality of tone, partly, when compared with the square, 
to its superior advantages as a piece of furniture for a drawing- 
room—obtained universal favour, ‘ bidding fair” (employing the 
precise words of James Shudi Broadwood), ‘‘ to generally supersede 
the present small or square pianoforte ”—a prediction triumphantly 
verified by the subsequent popularity of the earlier oblique, as well 
as vertical-stringed, ‘‘ cottages,” of which (among others) the long- 
defunct houses of Tomkisson and Wilkinson produced such gene- 
rally admired specimens. 

( To be continued.) 





MUSICAL SOCIETY OF LONDON. 


Tuts most successful of societies could not have begun its Fitth 
Season more happily than by the concert of Wednesday last. The 
urpose of a corporate organization would be sufficiently answered, did 
it do nothing else than maintain the high standard of executive per- 
fection reached by those performances. Mr. Mellon directs, and worthily 
directs, an orchestra of which even the greatest capital in the world has 
reason to be proud. Of the six or seven bands which form, by common 
consent, the first rank of European orchestras, it would be difficult, 
rather say impossible, to name any one which is definitely in advance 
of its rivals; but the corps of executants which now obeys the stick of 
Mr. Mellon may claim a distinguished place in this honourable group, 
so long as they play up to their present pitch of excellence. Wednes- 
day’s programme was short and good, a model of judicious selection and 
arrangement. Let it speak for itself. 
Overture (Der Alchemist). See, ae Spohr. 
Aria, “ Della sua pace” Sig. GiuGLini , . . ° . Mozart. 
Concerto in A flat (Op. 113). Pianoforte, Mad. ARABELLA 
GopparD . a . . . . . + LHummell, 
Scena (Bertha), Mdlle, PAREPA ss. . . . . . Henry Smart. 
Overture (The Naiades) « «© 2s ew te eS: Sterndale Bennett. 
Symphony in F, No. 8, Op. 93 een Mares ° . Beethoven. 
Duetto, “ Belta divina" (Gli Ugonotti). . . ° - Meyerbeer. 
Overture (The Merry Wives of Windsor) © «© « « Meolai. 
Hummel’s Concerto is in its way a masterpiece. The prevailing 
characteristics of the music are its stateliness of form and grace of 
melodic movement. Subject to the limits prescribed by, as it is called, 
the “Classical” style, every element of beauty seems to be here present. 
The impression produced by the whole is something like that which 
we gather from the sight ofa Renaissance Palace. Structural symmetry 
and gracefulness of outline, combined with a certain luxurious pomp 





|| A device by which the wrest (or tuning) pins were placed at the further 
extremity of the keys, instead of, as before, in a block to the right of the 
sounding-board—a modification of the first importance, whether its influence 
upon the tone of the instrument or its capacity for keeping it in ‘une be 
taken into consideration. 

2 Born at Czaslau (Bohemia), Feb. 9, 1761; died at St. German-en-Laye 
(near Paris), March 20, 1812. ; 

q The upright grand pianofortes, which had existed many years in advance 
of this, were merely instruments erected vertically on a box with four legs. 
The upright “ Cabinet ” of Southwell differed from these in certain mechanical 
arrangements, unnecessary here to describe. 
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and glow of colour, make up a sum total which charms if it does not 
awe. The intrinsic beauty of the composer's strains, the stately man- 
ner of their setting, the rich colour given by his wonderfully skilful 
instrumentation almost make us forgét that he is addressing the sense, 
not the spirit, nor even the intellect. But sensuous as the beauty is, it 
has nevertheless its own loveliness, and it is only when thought of in 
relation to a higher type that it seems a thing of comparatively small 
account. Madame Goddard’s faultless playing does full justice to this, 
as to other and greater styles of composition. Her firm, delicate touch 
well brings out the beauty of the suave cantabile phrases, which form, 
for the most part, the ground work of Hummel’s writing. She has, 
moreover, a certain full roundness of touch, a rolling arpeggio (to be for 
an instant technical), which just fits the stately march of the more 
highly-wrought passages. While the playing of this popular favourite 
continues to enlist the admiration of the connoisseur world, it is almost 
needless to dwell on the merits of her performance. But it is as well to 
be reminded Of the immense value of such a boundless executive faculty 
as hers, in presence of the lately prevalent tendency to depreciate the 
importance of what is sneeringly called “ mechanical excellence,” as 
compared with “ expression.” ‘The reaction against the “steeplechase” 
style of performance seems to have made some forget that to produce 
“expression” two things are wanted,—a feeling and a power. It is of 
no use having a feeling to express if the power to express it is 
wanting. Experience proves that an exceptional degree of expression- 
power is infinitely more rare than a strong expression-sentiment, and that 
it is the extension of the range of power, unfairly called mechanical, 
which gives to great executants the greatest range of expression. This 
is notably the ease with Madame Goddard. The splendid facility of 
her execution, arising from her almost limitless command over the in- 
strument, enables her to convey far more feeling to the mind of the 
listner than is given in the playing of many whose method is more 
obtrusively intellectual, 

Professor Bennett’s overture, well known as it is, is scarcely heard 
often enough. So, at least, seemed to think the audience of Wednes- 
day, who, excited no doubt partly by the superb style of its performance, 
insisted on hearing the piece twice. For picturesque beauty of con- 
ception the Naiades overture will bear comparison with the greatest 
works of the master, whose genius was obviously the torch which 
kindled the poetic fancy of the then young English student. Melusine, 
The Isles of Fingal, and A Midsummer Night’s Dream, are suggested in 
every line of the music; but after subtracting all that is due to the 
Mendelssohnian inspiration, there remains a wealth of enchanting 
melody which must be set down to the native genius of the composer, a 
genius which has since declared itself in works more distinctly original. 
The overture was played with immense spirit, and nothing could better 
have brought out the splendid tone of the stringed band (consisting of 
sixty-one out of eighty-eight players), than the lovely phrase, sug- 


remark further than that Signor Giuglini was in better voice than he 
is usually during the heat of the opera season, and that Mdlle. Parepa’s 
singing of Mr. Smart’s scena made a marked impression on the 
audience. 

The only question suggested by such a performance is, cannot the 
Society see its way to increasing the number of these most excellent 
concerts? Of orchestral, as compared with other kinds of music, there 


is quite a dearth. What better function for a great Society than to 
make the satisfying this want a main part of its business? R. B. L. 








MUSICAL DELUSIONS OF JOHN BULL. 
(Translated from a Berlin Paper.) 

I am always put in the very best of humours when I receive the 
Musica Wortp, a journal costing sixteen shillings a year, and pub- 
lished in London. 

It is almost incredible what an enormous number of vocal associa- 
tions, monster concerts, musical festivals, and Philharmonic clubbs* 
there are in England, how many doctors of counterpoint and fugue, 
and how many enthusiastic amateurs who swear only by Mozart, 
Beethoven, Weber, Handel, and Mendelssohn. 

Nations, like individuals, have always an inclination to shine by 
those very qualities in which they are totally deficient. England 
desires, at any price, to be accounted a musical nation, and its reason 
for this is because it consumes a prodigious quantity of music. We 


might with as much justice say it was a wine country, because it drinks 
a great deal of champagne and claret. 


England is indebted for its music, its esthetics, and everything con- 


nected with vocalism and instrumentalism to the Germans, the 
Italians, and the French. A feeling for art with difficulty strikes 
root in an English organisation. 
roast-beet, bales of cotton, and ginger-beer, except music. 
of art is smothered at its very birth under the factory, the counting- 
house, the shop, and the hurry of business. A man must devote 
his energies to obtain what is necessary, and Heaven knows how 
much is necessary in England, before he can think of what is un- 
necessary, like art and poetry. As long as a man does not possess an 
income of a thousand a year, a brilliant establishment, and a colossal 
stock of linen, he remains in the category of the “mob.” 
obtain “ honorability,” in order to be able to sustain the part of a 
“ gentleman,” a man must work frantically, trade and cheat, for the 
purpose of making money ; that is the great battle-cry, the banner, the 
universal object, “Make money !” 
patent of nobility, no landed estate, no exchequer bonds, must do 
nothing but “ make money.” 4 
wholly and solely for positive life, the Ideal is a plant of luxury, and 
the fine arts unnatural wants. 


England is everything: coals, 
Every germ 


In order to 


The Englishman who owns no 


On this soil, put in tilth and sowed 


1 am extremely sorry for the MustcaL Wortp, but Iam compelled to 


gestive perhaps of the repeat a thousand times: England is not a musical country, and it can 


* Innumerous smile of the Ocean wave,” 


which forms the burden of the whole. The delicate softness of the 
wind accompaniments was equally conspicuous in the long chords 
which, as in A Midsummer Night’s Dream, form the opening bars. 

But best and welcomest of all was the symphony—a symphony not 
less remarkable for its grandeur and beauty, than itis for the utter 
confusion into which it casts all strict chronological classification of 
the master’s work, Coming last but one of the series, composed just 
after the symphony in A (reckoned by the Afstheticizers as a 
crowning example of the “second manner”), it seems as if intended by 
Beethoven to prove that his flight into a region of his own had not 
spoilt him for dealing with the simpler Mozartian forms of his earlier t 
time. In such temper, at least, might he have written the first three 
movements. In the finale he was himself again. 
nine symphonies has a physiognomy of its own, incapable, happily, of | ¢ 
being conveyed in words, but easily recognisable by any one who is 
even moderately familiar with them. The feature by which the | ; 
eighth impresses itself most strongly on the memory is the never-to-be 
forgotten Allegretto, that inspired bit of fancy which seems like the 
“laughing of the celestials,” or—what other unearthly dream? All 
the dainty beauties of this movement were brought out by Mr. 
Mellon’s masterly performance of it. The lights and shades, whether 
in sudden contrast or soft gradation, were given to perfection; even a 
true pianissimo, that most difficult of feats for an enthusiastic band, 
under an enthusiastic leader, was achieved. The finale was played 
With infinite vigour. It is in that movement that the towering genius 


I 


with his musical pretensions ! 


boast of no musical world, unless we regard as such the paper which 


1as assumed the name. 


Nature herself, however, is to blame for this. In the first place, an 


Englishman can no more sing than a South American dog can bark ; 
he has no voice, no speech, no melody. The voice is disorganised 
simultaneously with its birth, immediately the mouth begins to masti- 
eate English. owe J 

first elements of singing; they constitute the principal and fundamen- 
tal tone-colour in music. But Englishmen have no a ; it speedily de- 
generates into a dull, undecided 0, which can never make up its mind 
tobe a frank, honest 0; or else a is changed intoe, but, ah, what an e! 
—an e which sounds like the point of a knife, and cuts its way through 


It is a well-known fact that the vowels a and o are the 


he air. . 
The same is true of the other vowels, for all tones, immediately they 


Every one of the proceed from an English gullet, are spoilt ; they come as bastards into 


he world. : 
But if we must pity the vowels, how much more ought we to pity 
he poor consonants, for they are born, as it were, with broken limbs. . 
In addition to all this, the English vocabulary contains myriads of 


words of one syllable, and persons speaking, instead of pronouncing each 
word separately and distinctly, for this would take up too much time, 
make a single mouthful of three or four words, which they chew to- 
gether, swallowing some, chewing some over again, and hurling out the 
rest with the hissing of a viper—and this is called speaking English. 


Who would sing in such a language? ; . : 
This is the reason why John Bull renders himself a laughing-stock 
$ Sovr Krovr. 





of Beethoven asserts itself, The result bears to the work of the 
Ifummel school about the same relation that an Alpine gorge has to 
an Knglish-flower garden. Listening to such music we feel the pre- 
sence of a great soul, ‘a motion and a spirit,” to which forms of 
heauty are a mode of speech, speech untranslatable into other tongues, 
Lut none the less though dimly to be understood. Of the vocal music 


* Thus spelt by the talented author of the article, which we take from a 


Berlin paper.—T. V. BripGEMAN. 





Nice.—On the 26th ult., a Concert was given here for the benefit 


of the poor of the town, by Madame the Baroness Vigier (Sophie 





which furnished interludes to the orchestral pieces, it is needless to 


Cruvelli). 
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Wetters to the Editor. 


MOZART’S MASSES. 
To the Editor of Tut Mustcau Wortp. 


Sir,—I think you will find that the Mass, reviewed in your last 
impression, is No. 1 of Novello’s Collection, This Collection consists 
of 18 Numbers. Of these, Messrs. Jahn and Réochell, citing 
certain German musical papers, allege that Nos 13, 16, and 17, are 
doubtful, Nos. 7, 8, 9,12, and 18, spurious, and the remaining 10 
numbers alone genuine compositions of Mozart. It would be impor- 
tant therefore, either that Mozart’s authorship of these Masses should 
be established, or, that good reasons should be adduced to shew that 
when published they were believed to be genuine. The deduction of 
eight from eighteen although simple enough in arithmetic, becomes 
a very difficult sum in music when applied to Mozart’s works, which 
one would certainly prefer to see increased by multiplication ‘rather 
than diminished by subtraction. Yours obediently, 





ENQUIRER. 


CONSERVATORIUM OF COLN. 
To the Editor of Tue Musitcan Wortp. 


Sm,—An advertisement appeared in your last number from “ Der 
Vorstand,” of the Conservatorium of Céln, which appears to me very 
like a joke! The “ Preifung” of the candidates tor admission is 
to take place on Thursday, April 9th; but what part of the day 
“ vormittags” is, and how much ‘money 80¢hls. (to be paid quarterly in 
advance) is, perhaps you can oblige me by stating. I would not 
think of troubling you, but for the dread I should have of the 
“ Secretariat’s mittheilungen.” Yours truly, 

ENQUIRER, 





APTOMMAS. 
To the Editor of Tue Musica Wor.p. 


Sin,—In reference to my letter, which appeared in your paper last 
season, explaining the true cause of the imperfect execution of my 
piece, I feel called upon, in consequence of malicious reports that hava 
been spread upon the subject, to state that my sole object in writing it, 
was, to defend myself against the misrepresentations upon my playing, 
originated at the Recital, and Nor with the intention of seeking to 
inflict an injury on any one. Excuse me for again trespassing upon your 
valuable pages. I am yours, &c., ArTomMas. 


—_—_—_— 


To the Editor of the Musica Wor.p. 
ANTIOCHUS. 

Srr,—Would any of your musical readers favor me with the name 
of the composer of the above opera, which is printed (edition Walsh) 
without a composer's name being attached. It appears to be very 
charming music, and it looks very Handelian.—Yours, i 

An Enquirer. 





To the Editor of the Musica Wor.p. 


REORGANIZATION OF MILITARY BANDS. 

Sir,—While thanking you most warmly for your able remarks on 
my book, “ Reorganization of Military Bands,” permit me to observe 
they do not sufficiently indicate that the suggestions contained in that 
work have been adopted for the French army. I shall be further 
obliged to you if you will kindly rectify that omission. The Impe- 
rial Decrees (49 and following pages) will give you the fullest 
information on this important point ; and you will see by their dates, 
Aug., 1854, that my project may boast of a long experience. The 
advantages of the organization in question are no longer matter of doubt. 
I am authorised in believing that it will produce the same result wher- 
ever it may be put in operation. Thanks to this organization, the 
}'ench bands, at one time far below mediocrity, are now making rapid 
strides towards perfection; and the musicians who formerly honored 
the laws of temperance and discipline more in the breach than in the 
observance, with a new position have become new men. Order and 
well-being, indeed, flow naturally from wisdom, reason, and justice, 
Not only has this system been established in France, but I have every 
reason to believe it will soon be adopted in Italy—from whence I have 
just returned. The military and musical authorities, and the press of 
this noble country have recorded their opinion in favor of this project 


system of making the officers pay the musical expenses of their respec- 
tive regiments is an ancient arrangement which has existed too long, 
and is a remnant of old military customs, which are fast disappearing 
amid the applause of all sensible people, and to the satisfaction of every 
military man of experience. It has long been maintained that military 
bands are an article of luxury, and that in France, as elsewhere, the 
officers ought to defray the attendant expenses. Nothing can be more 
false and foolish than this opinion, as I could prove in many ways; it 
shall suffice me to observe that. in all times and nations, the armies of 
the world have possessed bands en rapport, with their musical resources 
of the time being. 

I will not trespass upon your space to argue the matter at length, as 
I believe my book is sufficiently explicit as to the necessity of military 
bands; on this point 1 am happy to find myself supported by the opinion 
and testimony of the most celebrated generals, and most eminent 
medical men of the Army, The question in discussion is, in short, of 
a most useful arm of the service, imperiously necessary—necessary, 
indeed, more to the soldiers than the officers; the war Administration, 
then, alone should organize it, protect it, and pay it. I beg to thank 
you, Sir, for the sympathy you have shown for the cause I defend, and 
am happy to tell you, that if I may augur from the generous support I 
have experienced from eminent military men in this country, this 
project of reorganization for military music and musicians may shortly 
triumph in England.—I have the honour to be, Sir, your most obedient 
Servant, ALBERT PERRIN. 

19 Montague Place, Russell Square, W.C. 





LiverPoot PuiwHArMonic Sociery.—The first concert of the season 
took place on Tuesday evening, Feb., 24th, at the Philharmonic Hall, 
before one of the most crowded audiences ever assembled within 
its walls. Judas Maccabeus was selected for the occasion, and the 
performance was admirable. The arduous though brief part of Judas 
was sustained by Mr. Sims Reeves with magnificent power. The style 
of the music is so entirely heroic that Mr. Reeves has not in this 
oratorio that opportunity of producing various impressions, of which, 
when it is afforded him, he makes such marvellous use. As an example 
of florid and martial singing, however, his performance last night could 
not be surpassed, and it is superfluous to add that his “ Sound analarm” 
—which is an unparalled exhibition of legitimate vocal force, combined 
with a sweetness hardly to be excelled even in the most plaintive 
melody,—was most rapturously received, and encored, and that Mr. 
Sims Reeves repeated the air which had created such enthusiasm. 
Madame Rudersdorff sang in her usual tour de force style, and, as the 
music of “ Judas” is quite susceptible of strong treatment, was exceed- 
ingly successful. “From mighty kings” was almost perfect. Miss 
Palmer, as contralto, had only two good opportunities—the air“ Father 
of heaven” and the duet * O lovely peace”—but in these her rich voice 
told admirably. Mr. David Lambert has a very mellow and expressive 
bass voice, capable of great things, and his renderings of “ Arm, arm ye 
brave” and “ The Lord worketh wonders” were very successful. The 
chorus were in splendid order and were rewarded throughout by hearty 
plaudits. Liverpool ‘* Daily Post.” 


AMoNnGst THE VARIED ENTERTAINMENTS provided for the public on 
the occasion of the Marriage of H.R.H. the Prince of Wales, is the 
Eighth, or “ Grand Commemoration Concert” of “ National Melodies.” 
to be held at St. James’s Hall, on Tuesday, the 10th of March. A 
chorus of four hundred voices, accompanied by a band of twenty 
harps, will form one of the staple attractions. Madlle. Parepa and Mr. 
Henry Haigh will exhibit their vocal abilities in the ‘“ Melodies” of 
England, Ireland, Scotland, and Wales, as well as in the National 
Anthems of France and Denmark. Two novelties will be presented ;— 
a “Part-Song,” words by Leicester Buckingham, music by Frederick 
Kingsbury, entitled “ English Rose and Danish Lily ;” and “ The Snow 
White Plume,” words by W. H. Bellamy, music by J. L. Hatton. 
“The Wedding March” of Mendelssohn, will also be performed. ‘Te 
meet the convenience of the public on this national holiday, and not te 
interfere with the later out-door entertainments so liberally provided, 
the directors have arranged that the doors shall open at six o'clock. 
the concert commence at half-past six, and the whole conclude 
about nine. Thus, the interval between the departure of the roysl 
pair and the commencement of the illuminations may be agreeably 
filled up. An efficient staff of police, under the pubiie regulations « 
Sir Richard Mayne, will guard the approaches to the hall, both in 
Regent-street and Piccadilly. The members of the choir will wear 
wedding favors from the looms of Coventry. 


Dantsic.—Herr Niemann, from the Royal Opera House, Hanover, 
lately opened a starring engagement here as Joseph in Méhul’s opera, 
Joseph in Aigypten. Both his singing and acting were greatly admired, 
as was proved by the heartiness with which the audience applauded his 





with the most eloquent unanimity. I believe with you, Sir, that the 


efforts. 
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Mr. Henry Puiuips’ Concert.—The farewell concert of the uni- 
versally esteemed veteran, Mr. Henry Phillips, came off, as pre-stated, 
on Wednesday evening week, at the St. James’s Hall, and, although 
supported by a strong phalanx of vocal and instrumental talent, was 
not so successful as might have been expected. Mr. Phillips’ friends 
no doubt mustered strong, and had a double reason to do so—to hear 
the ‘‘ Song of the Swan” of their favourite, and to make an early 
acquaintance with his daughters, of whom such great things were 
anticipated. Mr. Phillips selected for his share of the programme 


Dibdin’s ballad, ‘* "T'was post meridian ;” song from the Maid of 


Artois, ‘“* The light of other days ;” duet, ‘¢ All’s Well,” with Mr. 
Sims Reeves ; duet of his own composition, ‘‘ Let all the nations of 
the earth rejoice,” with Mr. Weiss ; besides joining in two or three 
glees. ‘The great sensation was created in the duet with Mr. 
Reeves, which threw the audience into raptures, and was rede- 
manded with thunders of applause. Mr. Phillips was also encored 
in his two solos. ‘The names of Mr. Phillips’ daughters figured in 
the programme as Mdlle. Florence and Mdlle. Alice respectively. 
Why the young ladies should have been introduced under foreign 
colors we do not know. Their appearance is greatly in their 
favor, and the spectators were interested at the first glance. ‘The 
sisters commenced together, and created a most favourable im- 
pression in Campana’s duet, ‘‘ Una sera d'amore,” not, however, so 
much by the quality of their voices as by the manner in which they 
were blended together —reminding one indeed in this respect of the 
Sisters Marchisio. The voice of Mdlle. Florence is a mezzo 
soprano With unusual depth in the lower register, merging in fact 
on the contralto. Unfortunately the young lady was so extremely 
nervous on Wednesday night that it was impossible to make out 
the quality of her voice. In Schubert's “ Erl-King ” she sang evi- 
dently in a state of terror throughout, and seemed to have lost all 
command over her tones. Nevertheless, despite her timidity, great 
energy, feeling, and an excellent method were manifested. It was 
a mistake to ask her to accompany herself on the pianoforte, which 
must have seriously tramelled her in her singing. In the duets 
with her sister the voice of Malle. Florence was very charming, so 
that we may fairly attribute its want of decided quality in her 
solos to the state of her nerves. On the other hand, Mdlle. Alice 
was, or at all events seemed to be, just as unperturbed. Her 
singing indeed of Verdi's ‘‘ Ciel pietoso” (why choose a tenor 
song?) was as true and correct as if she had been on the stage forty 
years. ‘The voice of Mdile. Alice is a legitimate contralto, not like 
that of Alboni or Trebelli, but like that of Pisaroni or Miss Las- 
celles, It is deep toned and sonorous in a remarkable degree, and 
has been trained with extraordinary care. ‘The measured and 
emphatic manner of singing Verdi’s simple prayer might be ob- 
jected to by hypereritics, but the effect was undeniable, and the 
young lady was unanimously recalled. Not to review the 
performances of the fair débutantes too minutely, we may 
affirm—in spite of certain drawbacks made apparent on Wed- 
nesday night, and for which, under the circumstances, liberal al- 
lowance should be made—that they are destined to take a high 
position in their profession, and to do honor to their father’s name, 
why they should have rejected which, on their first appearance, 
it is impossible to say. ‘That they have been well educated 
musically was made evident. ‘The Italian of both singers is 
excellent, while the French of Mdlle Florence (why, nevertheless, 
sing the ‘‘ Erl-King” in French ?) showed that she was a profi- 
cient in that tongue. We shall be glad to hear the Misses Phillips 
again, which no doubt we shall have plenty of opportunities of 
doing in theseason. As the concert was a veritable ‘‘ monster,” 
and as it comprised a list of singers and players too numerous to 
particularise, we can say no more than that the whole performance 
was a genuine success. 


DR. C——N——0’S LAST. 

( With the sting extracted). 
Say, could the world go on without its ties ? 
“Yes,” scream aloud a hundred of white lies ; 
While those wh’ in black and blue and grey delight 
Say, tying throats are mostly choked in white. 








WiesbapEN.—Sig. Carlo Caffieri, of the Hof-Theater here, and one of 
the best tenors of whom the musical world can now boast, is engaged 
for the Italian Opera, Covent Garden, next season. 





Birwincuam.— (rom a Correspondent.)—The Festival Choral Society 
gave an Evening Concert, in the Town Hall, on Thursday, the 19th. 
The chorus—numbering three or four hundred performers — dis- 
tinguished themselves in several glees and part-songs, ancient and 
modern, under their able conductor, Mr. W. C. Stockley. The solo 
singers were Madlle. Parepa, Miss Poole, Mr. Miranda and Mr. Allan 
Irving; Madame Arabella Goddard being the solo instrumentalist. 
The vocal solos comprised some of the most popular things of the day, 
but little to justify detailed criticism. Mendelssuhn’s duet, however, 
“1 would that my love”—charmingly given by Madlle. Parepa and 
Miss Poole—stood conspicuously out from the rest. Madame Arabella 
Goddard selected two of Mendelssohn’s Lieder ohne Worte to please the 
classicists, and Thalberg’s “ Last Rose of Summer” fantasia, for the 
“many-headed.” Thus both parties were conciliated, and it is difficult 
to say which performance created the most legitimate sensation—that 
of Mendelssohn or that of Thalberg. ‘The fair pianist, indeed, has 
occasionally something to answer for, when, by the incomparable 
grace of her style and the perfection of her mechanism, she renders a 
fantasia no less attractive than a sonata. Madame Goddard is 
extremely popular at Birmingham, and her reception on this occasion 
showed her more highly in favor than ever. Her welcome was 
enthusiastic to a degrée; and in obedience to a unanimous “ encore” 
awarded to Thalberg’s piece—which she never played more brilliantly 
—she substituted the “ Home, sweet home” of the same master. 

Dusiin.—The production of Mendelssohn’s Lymn of Praise (Lobge- 
sang) by the Ancient Concert Society has beena triumph. The Dublin 
Evening Mail in a well-written article thus alludes to the work and the 
performance (we are forced unwillingly to abridge):—“ The //ymn of 
Praise, though the first idea might have been taken from Beethoven’s 
Choral Symphony, is strictly original. Some parts are so highly 
coloured as to be really dramatic, Instance the solo ‘'The sorrows of 
death,’ with the recitative, ‘ Watchman, will the night soon pass?’ re- 
sponded to by the wondrous chorus, ‘ The night is departing.’ Then, 
for devotional feeling, what can be compared with the exquisite chorus 
of ‘ All ye that cry unto the Lord,’ followed by the lovely duet, ‘1 
waited for the Lord.’ But it is in its poetical conception and symmetry 
of construction that this composition stands unrivalled. Opening with 
a lengthened prelude in three movements, the first announcing the 
theme of praise, and the third almost prayerful in tenderness, eonduct- 
ing to the chorus, ‘ All men, all things, that have life and breath, sing 
to the Lord,’ the orchestral part is wonderfully in keeping with the 
subject, and handled with skill, Then the concluding phrases, still 
speaking the same melody which announced the theme of praise to the 
Lord, cannot be surpassed in sublimity. The instrumental movements 
incessantly flow with singular grace and pomp. Instance the allegretto 
and the adagio religioco. Then the accompaniments to the choruses, 
and the short refrains introduced to aid the singer, are designed with 
marvellous intelligence, and crowded with beauties. The performance 
was highly creditable, and did great honor to the conductor, Mr. ‘Tor- 
rance, The other part of the programme comprised a selection from 
Judas Maccabeus, commencing with ‘ Mourn, ye afilicted children,’ and 
terminating with ‘See the conquering hero comes.’ The principal 
singers were Miss Cruise, Miss Ellen Williams, Mr. Peele, and Mr. 
Richard Smith—each singing with accuracy and skill. As it was Mr. 
Peele’s first appearance, we feel bound to say that he gave promise of 
future excellence. ‘The room was crowded, and it is pleasant to con- 
gratulate the committee on the entire success of the performance.” 

Ibid—There was a performance of the garrison theatricals at 
the Theatre Royal on Saturday evening, for the relief of the lrish 
distress. It must have produced a considerable sum, as the house 
was crowded, particularly the dress circle. The Lord-Lieutenant 
was present in state, occupying a box especially prepared for him, as 
on command night. He was accompanied by Lord and Lady 
Dufferin, and a large and distinguished party. Sir George Brown, the 
commander of the forces, and a great number of officers were present. A 
portion of the pit was railed off in order to increase the accomodation for 
those who could not get room in the boxes. The pieces selected were 
Still Waters and A Boarding School, the principal characters being sus- 
tained by officers and gentlemen of the vice-regal household. Of the 
latter Mr. Creyke excited immense applause by his admirable acting 
of John Mildmay; Mr. Cockerel, A.D.C., and Captain Everard also 
distinguished themselves by their excellent a:ting. Among the officers 
Captain Lascelles, Dr. Burke, Mayo Rifles, and Captain Buckley 
contributed most effectively to the evening’s entertainment. The 
female characters were sustained by the company of the theatre. 

Eyre Aras, Sr. Joun’s Woop.—A performance of The Creation took 
place on Monday evening at the above locale, in aid of the funds to 
liquidate the debt on the organ of the Church of St. Pauls, Avenue 
Road. Madame Rudersdortf, Miss Mina Poole, Mr. Montem Smith 
and Mr. Patey were the vocalists, with a band and chorus of ninety 
performers, conducted by Signor Randegger. Madame Rudersdortf 
sang “The marvellous work” and “with venture glad” very finely. 
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MONDAY POPULAR CONCERTS. 
ST. JAMES'S HALL. 





ONE:HUNDRED AND TWENTY-FIRST CONCERT. 
MONDAY EVENING, MARCH 9, 1863. 


The Entire Programme (by particular desire) from the Works of 


BEETHOVEN. 


PART. I. 
GRAND SEPTET, in E flat, Op, 20, for Violin, Viola, Clarinet, 
Horn, Bassoon, Violoncello, and Double Bass . . . Beethoven, 
MM. Sarston, H. Wess, Lazarus, C. Harper, Havsser, C. SkveRx, 
and PaqQue. 
SONG, ‘“O beauteous daughter of the starry race.” . . «© « 
Mr. WILBYE Cooper. 
SONG, “ A qual furor.” (Zeonore) Malle. Conpart. . . 


SONATA, in C sharp minor, Op. 47 (The Moonlight), for Pianoforte 
alone (No, 13 of Hallé’s edition)... A ° ° 
Mr. Cuartes Haug. 


PART II. 











Beethoven, 
Beethoven, 


Beethoven, 


. 


Trvron.—We are unable to inform our correspondent why the German 
bass has not sung in the French capital. Perhaps he was not 
invited; or, perhaps he was deterred by fears of the result so 
pointedly indicated in the well-known line of the poet :— 

“ Judicium Paridis, spreteeque injuria FORMES !” 
Pickep.—While one finds reference to dwell (well?) it to another. 
G.—The analyses of Mr. Macfarren are the property of the Sacred 

Harmonic Society. The first article on Mozart’s Masses appeared in 
the volume of the Musica Wortp for 1862, but at what precise 
period we cannot remember. 

Dove.—Michel Nostradamus—born Dec. 14, 1503; styled Julius 
Cesar Scaliger “Virgil in poetry, Cicero in elequence, Galen in 
medicine ;” died July, 1566. 





DEATH. 
In Paris, in the sixty-third year of her age, after six months of 
severe suffering, Madame Crixt1r Damovurerav, one of the greatest 
ornaments of the French Opera. 


Che Musical Worl. 


LONDON: SATURDAY, MARCH 7, 1863. 
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TRIO, in B flat, Op. 11, for Pianoforte, Clarinet, and viol 11 Beeth 
MM, CuHarues HAtue, Lazarus, Paqus. 
SONG, Mr. Wiupye Cooper. . . . - Beethoven. 
SONG, “ Know’st thou the land.” Mdlle. Corpant. . .« « Beethoven. 
—— - A, Op. 47 (dedicated to Kreutzer) for Pianoforte and 
olin 


Beethoven. 


Mr. Cuances Haute and M. SAINTON. 


Conductor - MR. LINDSAY SLOPER. 





To commence at Eight o’Clock precisely. 





NOTICE—It is respectfully suggested that such persons as are not desirous of 
remaining till the end of the performance can leave either before the commencement 
of the last instrumental piece, or between any two of the movements, so that those 
who wish to hear the whole may do so without interruption. Between the last 
vocal piece and the Sunata for Pianoforte, Violin, and Violoncello, an interval of 
FIVE MINUTES will be allowed. 

Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s; Tickets to be had of Mr. Austin, at 
the Hall, 28, Piccadilly ; and of Messrs. CHAPPELL and Co., 50 New Bond Street, &c. 








NOTICES. 

To ADVERTISERS.—The Office of THe MustcAL WorLD is at 
Messrs. DuncAN Davison & Co’s., 244, Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements can be 
received as late as Three o’Clock P.M., on Fridays—but no 
later. Payment on delivery. 


To PUBLISHERS AND Composers—All Music for Review in Tur 
MusicaL WorLD must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244, Regent Street, 
A List of every Piece sent for Review will appear in Tue 
Musicau Wortp. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE MusicaL WorLD, 








NOTICE TO SUBSCRIBERS. 


The Office of the MUSICAL WORLD is Removed to Duncan 
Davison anp Co.'s, 244, ReGent StREET (corner of Little 
Argyll Street), where subscriptions, advertisements, and all com- 
Sages intended for the Publishers or the Editor will henceforth 

« eceived, 





TO CORRESPONDENTS. 
NOTICE. 
Owing to the great pressure on our space, several concert articles, 
reviews, and letters from Dresden, Milan, Cologne, &c., are neces- 
sarily postponed, 





ET us make room for a complaint preferred against one 
of the reviewers of the Mustcan Wortp, by Messrs. 
Hamilton & Miiller of Edinburgh :— 


(To the Editor of ''ae Musicau Wortp.) 

Sir,—In your last number, you notice our publication called the 
Scottish Orpheus. Your critic’s comments on, or opinions of, the work 
we have no right to take objections to, as every one must judge from 
their amount of knowledge, and if we have not been so fortunate as 
to meet with your critic’s approbation, the style he adopts sufficiently 
shows there must be some other reason than mere disapproval of the 
work, as his language undoubtedly displays. All this would never 
have been noticed by us, were it not, that your critic finishes with an 
extract of two bars of one of the songs, which is garbled to suit his 
purpose, and totally false. The following is the extract :— 
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Now, Mr. Editor, we have no hesitation a stating that, as your critic 
has given these two bars, they would disgrace a schoolboy. But 
why garbled, and quite false? The extract is from a song, and he 
places the whole on two staves instead of three, and changes the 
position of the accompanying notes to suit his purpose. Even garbled 
as it is, why not mark the F sharp at the beginning? Why is the 
melody made to finish with a B when it should be G? And last, 
but greatest of falsities, why put a treble clef before the last note 
in the bass, making that note read E instead of G? Where does this 
treble clef come from, we ask? The following is a correct copy from 
the bars quoted, which we, in justice to Mr. A. Hamilton, request you 
pi: and leave to its fate with your professional and musical 
readers :— 
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_In a publication of ours, a collection of Scotch airs, arranged for the 
pianoforte alone, by Mr, A, Hamilton, the same air and same harmony 
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and treatment of the 6/4 occurs, and in reviewing the same in your 
paper on June 18, 1859, you say that “the whole collection is to be 
commended, both for correct harmony in the abstract, and good taste 
in the choice of it.” The Scottish Orpheus, unfortunately is exactly a 
similar work, only for the voice with accompaniment, We are, Sir, 
your obedient servants, 
Hamivron & Mi rer. 
(Subscribers to the Musica Worup for nearly twenty years.) 


Our reviewer's allusion to the “six-four” was, it might 
have been thought, enough to show that the last bar of the 
musical quotation was an error of the press. That it was 
really so our printers are well aware ; also that it was altered 
in the proof; and, lastly, that, through some inadvertence, 
the corrected slip being mislaid, the corrections were over- 
looked. We willingly insert the letter of Messrs. Hamilton 
& Miiller, but are quite unable to understand the asperity of 
its tone. Since the “ Collection” was reviewed in our columns 
the editorial arrangements of the Musica, Wortp have 
undergone some important changes, and we cannot be an- 
swerable either for the opinions of former contributors or for 
the manner in which they are expressed. With regard to 
the review on the Scottish Orpheus, we disclaim on the part 
of its author—for whose judgment and integrity we can 
vouch with equal readiness—all bias, pro or con, any and 
every intention, in fact, but that of giving to the best of his 
power a fair and impartial criticism. If “his language un- 
doubtedly displays” the contrary, as Messrs. Hamilton & 
Miiller suggest, it must be by esoteric symbol, only intelli- 
gible to those gentlemen and to the reviewer himself, who 
has thus been deceiving us ever since his first connection 
with the Mustcan Worip. We confess our inability to 
point out a single ill-natured word in his criticism, Even 
the unfortunate peroration—which, owing to the musical 
quotation appended to it, was the cause of all this “ pother ”"— 
is written in a tone as uncaleulated as it was unintended to 
give offence :— 

“A work with the artistic purpose to which the Scottish Orpheus lays 
claim should be prepared with uncommon solicitude in a strictly 
musical sense. A delicate and reticent hand is always best employed 
in the accompaniments to national songs. The simplicity of the 
melodies, being one of their most. seductive charms, should on no 
account be interfered with, nor the harmony be obtruded at their ex- 
pense. On the whole Mr. Adam Hamilton has done his work both 
modestly* and well, and this allowing for occasional superfluity, more 
frequent baldness, and here and there a weakness, as for example :— 

[Here follows the peccant example. ] 
which exhibits a vague and uncanonical treatment of the ‘ six-four.’” 


Now, as the example stands corrected in Messrs. Hamil- 
ton and Miiller’s own communication, the criticism implied 
in the last sentence manifestly holds true. We beg to 
assure those gentlemen that there was no intention of 
garbling or misrepresenting their work. ‘That the error of 
the press was a serious one, we admit; but had it occurred 
at the reviewer's expense—had he been reviewed instead 
of reviewing—we are strongly of opinion that he would 
have laughed, rather than have felt annoyed, at so absurd a 
misprint. With regard to compressing the quotation into 
two lines, instead of three, we really cannot find that that 
im any way whatever has “changed the position of the 
accompanying notes.” On the contrary, the chords are 
transcribed with scrupulous fidelity. 

If Messrs. Hamilton and Miiller are satisfied with the 
explanation we have given, we shall be glad; if not, 
although we should regret to offend any subscriber of 
twenty weeks, much more of “twenty years,” standing, why 
then—we cannot help it. 





* Not “ moderately,” as was misprinted. 





NEW composer, we hear,-is about to produce a new 
Russian opera in the Russian capital. The composer's 
name is Villebois; the opera is called Natascha. That 
Villebois is not a Russian name we need hardly insist. Ville- 
bois is @ common French patronymic surname, and more 
than one family in England rejoices in bearing it. M. 
Villebois, we are assured, however, is a thorough Russian, 
born and reared on the banks of the Neva, and indebted in 
little or nothing to foreign teaching. Rumour, too, speaks 
highly of his talent, and great anticipations are formed of his 
new work. It is to be hoped that the public of St. Peters- 
burgh will show as much favor to M. Villebois in 1863 as it 
did to M. Glinka in 1839, when the Life for the Czar of the 
latter composer was first performed, and when the earliest 
hopes of a national opera were proclaimed in the City of the 
Snows. Unfortunately Glinka’s second presentation to the 
operatic boards, Rusian and Ladmilla, did not please like 
the first, and the national opera fell into temporary discredit. 
This has been accounted for by the assertion that the Rus- 
sian Mozart, as some call him, or the Russian Schubert, as 
others, with greater truth, entitle him, abandoned the 
national style which charmed his countrymen so much 
in his Life for the Czar, and aimed at a composite 
—a mild combination of the Italian, French and Ger- 
man. Nor did Glinka’s immediate successor, Dargo- 
myski, make more earnest progress in the required 
direction. He, far more servilely even than Glinka in 
his later compositions, copied the popular composers 
of Italy, France and Germany; and his works were 
short-lived and soon forgotten. If all that is reported be 
true, M. Villebois’s new opera is essentially Russian ; the 
composer, in fact, is “ going the whole bear for his country.” 
This is his only chance, as the Muscovite is national to the 
back-bone. 

Above all, the time is opportune. The Italian Opera 
has received its death blow at the hands of the Court. If 
there be Russian singers the National Opera stands at this 
moment a fair chance of establishment. We wish M. Ville- 
bois success, and trust he may prove himself a composer 
worthy not only of Russian but of European fame. 

en : 

HAT the musical doings of Breslau, where the ‘ mid- 

season” is already past, have been animated, stirring, and 
of varied interest, may be gathered from a brief summary of 
the correspondence of our excellent contemporary, the Neue 
Berliner Zeitung :— 

“The regular concerts may be divided into ‘ pure’ and ‘ mixed,’ 
namely, those at which the programmes contain only compositions of 
an artistic nature, and those at which the programmes, with a few 
pieces of the above description, present the public principally with so- 
called ‘ Salonstiicke,’ or ‘Morceaux de Salon.’ To the former, in 
years gone by, belonged only the performance of the Singacademie, 
and a few Sinfonic-Soirées, got up by the conductor of the above insti- 
tution. Chamber Music was represented, on an average six times, by 
a very excellent quartet, consisting either of Herren Damrosch (Dr.) 
Hoppe, Valenta and Heyer, or Herr P. Lustner, his two sons, Herr 
Heyer, and our excellent pianist, Herr Carl Michtig. While Chamber 
Music, which, by its way, was cultivated also in a number of 
private societies, could boast of only a comparative small circle of 
auditors, there was an undeniably insufficient number of orchestral per- 
formances. In consequence of this fact, an association of gentlemen, with 
Dr. Damrosch at their head, was established last year for the formation 
of a grand orchestra. In an extraordinarily short space of time, the 
necessary shares were taken up, the orchestra (comprising seventy 
members) formed, and a spacious room provided. The rare attain- 
ments and devotion of the conductor created, with surprising rapidity, 
one homogeneous whole out of the various forces at his disposal, and, vy 
the admirable performances, evoked so lively and steady a feeling of 
interest among the public, that, this winter, the Association was in 
@ position to announce twelve concerts, four of which have already 
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come off with great success.—The ‘ mixed’ concerts are given in the 
afternoon before audiences who desire rather to be transiently amused, 
than to derive any advantage from the isolated pieces of good music 
resented to their notice. How can it be otherwise, when dances or 
rivolous operatic overtures are played before and after the symphonies ? 
—lIn addition to this, the audience smoke tobacco, and drink beer and 
coffee !—We have often lamented that, in acting thus, they display no 
consideration for Herr Hesse, the estimable conductor, under whose 
direction the Symphony and an overture, constituting the ‘ classical ” 
portion of the concert, are executed. As long as acustom so unworthy 
of art is continued, we cannot class these concerts with those previously 
mentioned.—Up to the present time, the members of the Singacademie 
have given two public concerts this season. The programme of the 
first comprised, in <ddition to some motets by Sebastian, Michael, and 
Christopher Bach, Cherubini’s Requiem. This grand work was effec- 
tively performed, the members of the chorus, especially, accom- 
plishing their task in an admirable manner, which reflected the 
greatest credit upon their director, Herr Schiffer. At the second 
concert, Handel’s Herakles was the work selected. The way in 
which it was executed was worthy of the reputation of the Sing- 
academie. Among the solo-singers, Herr Sabbath, of the Royal 
Cathedral Choir, and Madame Mampé-Babnigg were especially ap- 
plauded. The eight Soirées of the Orchestral Union gave us the like 
number of symphonies by Haydn, Mozart, Beethoven, Mendelssohn, 
and Schumann. Of the other orchestral compositions, we may men- 
tion as novelties here: the overture to Genoveva, by Schumann ; 
Overture, C major (op. #115), by Beethoven; ‘Symphonic Poem,’ 
Orpheus, by Liszt; and ‘Fée Mab,’ from the dramatic Symphony, 
Roméo et Julie, by Hector Berlioz. With regard to the execution on 
the whole, we have already spoken in laudatory terms of the earlier 
concerts of the Union. At the three Symphony-Concerts also (given 
by Herr Schiffer), we heard symphonies by Mozart, Beethoven, and 
Mendelssohn. Of the other compositions for a full band, one, a fan- 
tastic piece, entitled: ‘ Ein Mirchen,’ by Richard Witierst, was new.— 
Both these concerts, and those of the Orchestral Union, were dis- 
tinguished by solos of artists of established reputation. Especially 
privileged was the pianoforte, for which, the services of Madame 
Clara Schumann, Herren Hans von Bilow, Jaél and Von Bronsart 
were secured. As violin virtuosos, Herren Damrosch and Zahn, and 
as violoncellist, Herr Popper, were engaged. Vocal art was repre- 
sented by Mesdames Louise Késter, Helene Damrosch, Agnes Liebe, 
and Herr Woworsky. Of several male choral societies, there is only 
one, the Breslau ‘Singerbund,’ worth mentioning. It is under the 
direction of Herr Piatzoldt, and is particularly distinguished for 
the good taste displayed in the selection of the works exe- 
cuted. At a concert lately given by it, the programme in- 
cluded four-part songs by Schumann, R. Franz, Rebling, Dirrner, 
etc., sung in a fine, animated style that met with unanimous approba- 
tion. At the same concert, Herren Miachtig and Damrosch executed 
Bargiel’s clever and poetical F minor Sonata; they were warmly 
and deservedly applauded for the ‘virtuosity’ as well as profound 
feeling of their play.—Nor iz our cathedral idle. It is the aim of the 
director of sacred music there, Herr Brosig, to produce only such 
works as are worthy of the religious services at the same time as of 
art. Among the compositions performed may be mentioned more 
especially masses by Brosig, Gottwald, and Schnabel. The second 
Mass (for a four-part male chorus) is, from its treatment one of the 
most important sacred compositions of the day, in consequence of its 
very simple form and the proportionately small orchestra required, 
available even for those churches where the musical resources are 
limited. We also recommend this genial work to those choral 
societies who have a serious aim in view.” 
Is there nothing here worth looking after by our London 
music-directors ? 





ROYAL ENGLISH OPERA. 


Mr. Balfe’s new opera still engrosses the public attention, and 
continues to be played four times weekly. On Wednesday, 
Madlle. Parepa, having returned from the provinces, reappeared 
in the Sonnambula, with Mr. George Perren. 





DusseLporF.—Mad, Jenny-Lind Goldschmidt has promised to sing 
at the next Musical Festival of the Lower Rhine, which will be held 
here this year. 

Mapemotsette Tresetii.—The Meénéstrel, announces that the mar- 
riage of Mdlle. Trebelli with Signor Bettini is to take place on the 9th 
instant. 

Sicnor TameruiK has arrived in Paris from St. Petersburgh. 





Au Redacteur du MustcaL Wor.p. 

Monstevr,—J’ai tiré au clair l’affaire de jeu dont tout Paris s’est oc- 
cupé depuis huit ou dix jours. J’ai causé hier avec un temoin de la 
scene, Elle a eu lieu chez une grande dame du demi-monde, un 
Italienne, dont le nom en ¢ehi est bien connu dans la capitale. Mad. 
B—— recoit chez elle les hommes les plus distingués qui ne dédai- 
gnent pas de s’encanailler un peu, pourvu que la maitresse de la maison 
ait des diamants et du palissandre. Le principal héros de l’affaire est 
M. Garcia, l’heureux joueur qui a fait sauter la banque si souvent en 
Allemagne. Enrichi par le jeu, M. Garcia avait solennellement abjuré 
sa passion favorite. Ilavait fait célébrer & Séville une messe solennelle 
et un auto-da-fé de jeu de cartes. II parait que cette cérémonie, dont 
le Figaro a rendu compte il y a trois ou quatre ans, n’a pas produit 
Veffet attendu. Le joueur est revenu & son péché mignon. L’éveil a 
été donné par un des partners qui a trouvé dans un certain endroit (la 
ou Alceste envoie le sonnet d’Oronte) une enveloppe de jeu de cartes, 
La-dessus avis mysterieux, surveillance, surprise, etc., etc. On a re- 
trouvé des jeux de cartes et des billets de banque dans les poches, dans 
les chemises et jusque dans les bottines. M. Garcia a immédiatement 
restitué l’argent perdu par ses adversaires. Il a seulement réclamé 
20,000 fr. qui lui appartenaient et que l’on a retrouvés sous un canapé. 
Un moment il y a eu déficit. C’est alors que Mad. (ou Mdlle.) B—— 
a posé sur la table son bracelet, sa rivitre et ses boucles d’oreille en 
disant : Payez-vous, vendez mes diamants; mais pas de scandale chez 
moi. 

M. Calzado, directeur des Italiens, a été un peu compromis dans cette 
affaire. Il était 14; mais une lettre publiée par plilsieurs journaux, et 
que je vous envoie, repousse les imputations dirigées contre le directeur 
du théatre Italien. Il a fait fortune en Amérique, mais ce-n’est pas en 
exercant la profession de gambler, ce qui veut dire un grec de haute 
volée, profession tres honorée en Amérique par les adorateurs du dieu 
Dollar. M. Calzado vivait en grand seigneur, perdait tous les ans une 
cinquantaine de mille francs, et n’en paraissait pas affecté le moins du 
monde. Il jouait beaucoup et gagnait. souvent; mais tout cela ne 
prouve rien, et avant d’accueillir des bruits défavorables, il faut attendre 
que la justice ait prononcé. 

Voici la lettre de M. Calzado :— 

‘ Monsieur,—Je me dois & moi-méme, je dois a la vérité, de protester avec 
la plus vive énergie contre les indignes calomnies répandues sur ma personne 
et auxquelles il a été, dans ces derniers jours, donné une dpélorable et fatale 
publicité. J’affirme done hautement que, dans les récits odieux qui circulent, 
il n'y a, en ce qui me concerne, rien de vrai, rien, rien, si ce n'est ma présence 
trés inoffensive daus le salon de Mad. X Grice 4 Dieu, une instruction 
judiciaire est ouverte. Je l'ai, pour ma part, demandée 4 S. Exe. M. le 
ministre d’Etat, et je l’ai accueillie avec joie et comme un commencement de 
justice. La vérité ne se fera pas attendre, Je suis allé, j'irai avec ardeur au 
devant de toutes les investigations, et j’ose affirmer d'avance sur la foi de ma 
conscience, qui n'a rien & me reprocher et ne me reproche rien, que la vérité 
qui en sortira sera assez éclatante pour faire taire toutes les inimitiés qui ont, 
avec tant d’empressement, accueilli et répandu le mensonge.” 

Je complete les renseignements. L’instruction est ouverte. M. le 
juge d’instruction David a déja interrogé M. Calzado. On prétend que 
M. Boittelle, préfet de police, a insisté pour que Vaffaire fat déférée a 
la justice. Vous avez lu la lettre de M. Calzado; ce n’est pas le lan- 
gage d’un homme qui cherche & se dérober aux poursuites. Cependant, 
j'ai entendu dire ce matin qu’il avait donné sa démission, et que cette 
détermination lui avait été conseillée par le ministre d’Etat. Mais on 
dit tant de choses! Un Franoats A Panis. 


Mapame Rosarie Lonspave-THemar gave an evening concert in 
the Hanover Square Rooms on Wednesday, with the following artists: 
vocalists, Madame Badia, Miss Eleonora Wilkinson, Miss Palmer 
Lisle, Mr. Wilbye Cooper, and Mr. Wallworth; instrumentalists, 
Herr Pauer (pianoforte); Mr. John Cheshire (harp); and M. Paque 
(violoncello), The accompanists at the pianoforte were Herr Wilhelm 
Ganz, Mr. W. Chalmers Masters, and Signor Badia. Mad. Lonsdale 
Thémar played Prudent’s Lucia, fantasia; a duet by Steibelt for 
harp and piano, with Mr. Cheshire; and Herz’s Duo du Couronnement for 
two pianofortes, with Herr Pauer; and a solo by J. Herz, intituled 
“ Promenade sur mer,” all of which were received with great favor. 

Roya Acapemy oF Music.—A chamber concert by the students, 
was given at the institution on Wednesday evening. Amongst the 
novelties were two vocal works—a manuscript song, “Shining stars,” 
by Mr. F. Westlake, well sung by Mr. Wallace Wells, and a duet by 
Mr. T. W. Walstein, student, “we will not forget thee,” given by 
Miss Armytage-and Miss Neighbour. Weber’s trio in G. for piano- 
forte, flute and violoncello, was executed by Messrs, Walstein, Radcliffe 
and Aylward with much effect. Mr. J. R. Radeliffe’s playing of 
Furstendu’s concerto in G@ minor for the flute was: loudly applauded. 
A grand sonata in E flat by Moscheles for two performers on the 
pianoforte was played by Miss Brinsmead and Mr. Bambridge: and 
some part-singing by the pupils closed the concert. 
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MONDAY POPULAR CONCERTS. 


The 120th concert (on Monday) was one of the best with which 
Mr. Arthur Chappell has ever entertained his patrons. The first 
piece in the programme was Beethoven’s 17th and last quartet, 
the third in the key of F major, and one of the two (the other 
being the A minor, Op. 130) that were published after his death. 
Already a favorite at these concerts, the quaint theme (led off by 
the viola) that announces the opening movement :— 
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was at once recognised with evident satisfaction. The quartet 

was nobly pis by M. Sainton and his partners (L. Ries, H. 

Webb and Piatti), and the superb slow movement, in D flat :— 
Lento assai e cantante tranquillo, 
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encored, though the compliment was not accepted. The some- 
what rough and here and there grotesque finale, with its oft cited 
motto, ‘* Der schwer gefasste Entschluss :” *— 


Grave. 
(ey —2— Sas aroma {—-f—— {— | 
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Es muss — sein! Es muss sein! 

















Ls . 
Muss es sein? 


went off with amazing spirit, and the whole quartet was, as on 
the previous occasion, a success. ‘The solo pianoforte sonata was 
by Weber (Op. 70), his fourth and last—pianist, Madame Arabella 
Goddard. The Ist, 2nd, and 3rd of these sonatas have been made 
familiar at the Monday Popular Concerts ; but the one in E minor 
was never heard there till now. The opening bars of the first 
movement (moderato) will, no doubt, at once recall the whole 
sonata to the memory of ecclectic pianists, who have not abandoned 
their souls exclusively to Beethoven :— 














first wotivo itself transposed literally from E minor to the relative 
major :— 
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Madame Arabella Goddard—who had already played the sonata 
(what sonata has she not played ?) at one of her memorable soireés 
in Willis’s Rooms—gave this extraordinary movement with con- 
genial impetuosity and fire. In the second part—into which all 
the subjects of the first are thrown, as it were, pell mell, into a 
caldron—she seemed heart and soul among the ghosts, and sprites, 
and devils of the “ Incantation ;” while in the cantabile phrases she 
sang, not as a devil, but as an angel. The minuetto—oddly so- 
called, unless it was intended for the minuet of “The Wild 
Huntsman :”— 

Presto vivace ed energico. 
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found the young ‘virtuosa” in the same supernatural vein ; 
while her manipulation of the well-contrasted trio :— 


4 ‘. Leggieramente murmurando. 
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—a bond-fide German ‘ people's waltz,” and no mistake—exhibited 
among other graces and attractions, a sustained pianissimo of 
which she alone possesses the secret. Nothing could be more 
modest, and at the same time seductive than her reading of the 
charmingly melodious and Weberian allegretto (or andante, for it 
enjoys both titles) :— 
Consolante quasi Allegretto. 
aon a8 
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con duolo, e legato. ‘ 
They may not, however, have remarked a peculiarity in this very 
wild and occasionally incoherent, though always original and 
always interesting (because original, and Der-Freischiitzian) move- 
ment, viz.—that the principal feature of the second motivo is the 





* The phrase, “Der schwer gefasste Entschluss,” signifies Resolution taken 
with difficulty ; ‘Muss es sein?”—‘ Es muss sein!”— Must it be 2—It 
must be.” Schindler, in his biography, has a story, that the housemaid of 
Beethoven used constantly to annoy him by asking for money, and that she 
was forced to prove to him, book and almanack in hand, that the week had 
passed away and the money also. During his last illness, Beethoven would 
torment the good woman, by muttering the words, Muss es sein?—Muss es 
sein?”—to the theme of the quartet in question; while she would answer, 
“Es muss sein! Es muss sein!” This pleasantry was perpetuated in the 
last movement — according to some the weakest, according to others the 
strongest, of the work. Another story goes to say that Beethoven indulged 
in this species of monologue because he had to satisfy an impatient pub- 
lisher who would not wait. On the other hand, some of the French writers 
gather from this movement that at the time of writing it Beethoven was mad 
—‘un fou sublime.” These grave authorities even find (or try to find) a 
mystic sense in the text, ‘‘ Muss es sein?” —Analytical Programme. 











—nothing more sparkling, vigorous, exuberant (so to speak) and 
unrestrained than the Tarentella (prestissimo) :-— 
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which brings the sonata with such satisfying completeness to an 
end. The performance of this movement —‘‘2 movement ” (as the 
author of the notes to the programme justly remarks) ‘ which 
has always imparted, and must always continue to impart, to the 
sonata in E minor its chief vitality and charm, a movement alike 
characteristic of the author and showing the versatile range of his 
powers of imitation and expression "—was a marvel of technical 
skill combined with perfect taste and genuine poetic feeling. As 
such, too, it was appreciated by the audience. ; ; 

The second part began with a no less splendid display, on 
account of even a more masterly if not more interesting work— 
the violoncello sonata No. 2 (in D) of Mendelssohn :— 


Allegro assai vivace. 
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—with its delicate, impish scherzo :— 
Allegretto scherzando. 











—its sweeping, organ-like adagio :— 
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—and its irresistably animated finale :— 
Molto allegro e vivace, 

















—a musical gush of animal spirits, an ocean of sound, with rich 
streams of melody perpetually falling into it. When we have 
named the performers as Mad. Arabella Goddard and Signor 
Piatti, we shall be credited in our assertion that the execution 
was as faultless as it was exciting. The applause at the end was 
enthusiastic, and the audience would willingly have heard the 
Jinale again. 

The last instrumental piece was Haydn’s quartet in G minor 
(Op. 74, No. 3) :— 
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—one of the least known, but on no account one of the least 
worthy to be known, of Haydn's eighty-three quartets (execu- 
tants, M.M. Sainton, L. Ries, H. Webb, and Piatti). The majority 
of the audience remained for this quartet, the performance of 
which was as vigorous and well sustained as the composition itself, 
and proved a treat to all who heard it. 

The singers were Mdlle. Corbari—who gave ‘ Voi che sapete ” 
(Figaro) and Schubert’s barcarole in A flat minor (again to 
French words—‘‘ Le ciel est pur”), especially delighting the 
audience with the first; and Mr. Wilbye Cooper—who in “ Deeper 
and deeper still” ¢‘‘ Waft her angels”) obtained and deserved 
unanimous applause, and whose second song was a ballad by 
Miss Virginia Gabriel. Mr. Lindsay Sloper (Mr. Benedict hav- 
ing left, to superintend the production of Die Rose von Erin— 
or Lily of Killarney—at Stuttgardt) accompanied the vocal music. 





PARIS. 
(From our own Correspondent.) 

As the most important item of news I can collect, I hasten to 
let you know that it is rumoured and believed that, after all, there 
is a chance of Meyerbeer'’s Africaine being brought out at the 
Grand Opera. No sooner was M. Perrin instalied in the admini- 
stration of the opera than he wrote to Meyerbeer, apprising him of 
his change of position, and expressing his earnest desire to bring 
out the Africaine. The illustrious composer wrote haste-post-haste 
to say that the opera was finished, and that he himself would come 
to Paris within a month to select ‘‘ interpreters.” If this be true 
—and I have no reason to doubt it—it will create an unusual stir 
in the operatic world, and give M. Perrin’s management an un- 
expected lift on the threshold. A new opera in two acts, entitled, 
La Deesse et le Berger, words by M. Camille du Locle, music by 
M. Jules Duprato, has been produced at the Opera Comique with 
moderate success. ‘The subject is mythological, and founded on 
the story of Ariadne at Naxos, when she is found by Bacchus after 
her desertion by Theses. I hardly think Lempricre’s dictionary 
the fittest place to look for dramatic or operatic subjects. But it 
is novel now, and may therefore please. I cannot say much for 
the music; indeed could hardly make up my mind after a first 
hearing. I may hear it again, and will tender you my second 
thoughts; second thoughts are best, they say. 





Avena Parrt ar Vienna.—A telegraphic despatch records the 
success of Mdlle. Patti—who made her first appearance as the heroine 
of the Sonnambula (Giuglini being Elvino)—as “hors ligne.” All 
Vienna is in raptures, Our correspondent’s letter will doubtless arrive 
very shortly and give us full particulars, 

Mr. Vincent Wa.ace has returned from Paris. He has, we are 
informed, completed a new opera, entitled Zhe Maid of Zurich, and 
commenced another on the subject of he Lady of Lyons, with Mr. 
Oxenford as his colabourer, and the full permission of Sir Bulwer Lytton 
Edward. 

Mr. Brintey Ricnarps has been presented with a purse of One 
Hunprep Guryeas, by his publishers Messrs, Robert Cocks and Co., of 
New Burlington Street, in recognition of the success of his new song, 
“God bless the Prince of Wales.” 

Mr. anp Mrs. Cuartes Kean will leave this country on the 15th 
July, for Melbourne. Prior to their leaving England, they will give a 
short series of farewell performances at the Princess’s Theatre, com- 
mencing on the 4th of May, and terminating on the 15th, and will ap- 
pear in some of their most popular characters. 

Mr. Aprommas IN Parts.—L’ Industriel, in writing about the concert 
lately given by Mr. Aptommas in Paris, says :— Mr. Aptommas has 
come to be judged, preceded by a certain degree of reputation, in the 
centre of the land where Godefroid reigns supreme. The attempt of 
the new harpist was bold, but we must acknowledge that the success 
was complete and well merited. The characteristics of Mr. Aptommas’s 
playing are great power, united to extreme delicacy and a perfect 
command of harmonics.” 

Potyerapnic Haut.—Mr. Henri Drayton has taken W. S. Woodin’s 
elegant hall for the purpose of producing his new entertainment, 
Federals and Confederates, which has been prepared expressly for him, 
interspersed with pictorial and musical illustrations. The programme 
will include several new songs by Mr. Henry Russell, written and com- 
posed for the occasion. Mr. Drayton’s first representation is fixed for 
Wednesday, the 11th. 

Mancuester.—A concert was given on Saturday evening last, in the 
Chorlton Temperance Hall, under the direction of Mr. R. Andrews, the 
proceeds of which were to be handed over to the fund for the support 
of the sewing schools in the district. The entertainment was otherwise 
for the benefit of the classes, the members being admitted to thesecond 
seats free of charge, The burden of entertaining the audience rested 
chiefly upon Mr. R. Andrews, Mr. J. S. Andrews, and Miss Andrews, 
each of whom was several times encored during the evening. 

Tue Musicau Society or Lonpon.—An ordinary meeting of Fellows, 
for the discussion of musical matters, will be held at the Society’s 
rooms, Edward Street, Portman Square, on Wednesday evening next, 
when Dr. George Gibb will deliver a lecture, illustrated by diagrams, 
entitled, “ The influence of musical and other sounds on the Larynx, 
as seen by the aid of the Laryngoscope.” 

Brussets.—'The Danish Royal Family, with the exception of the 
Princess Alexandra, witnessed the performances at the Theatre Royal 
on Wednesday and Thursday. 

Treves.—Meyerbeer’s Prophéte was recently produced in this city 
for the first time. It was sung, acted, and put upon the stage exceed- 





ingly well, Its success was complete, 
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Hererorp CATHEDRAL —The extensive works of restoration, which 
have been in progress during the last twenty years, are now so nearly 
completed that the Dean and Chapter are able to announce the opening 
of the cathedral at Midsummer next, though they ere still in want of 
funds to finish the works of restoration. [When was there ever a Dean 
and Chapter not in want of funds !—Eb.] 

Lorp Leteu gave a concert on Wednesday morning, for the benefit 
of the Coventry and North Warwickshire Emigration Fund, at his 
residence in Portman Square, which was completely filled by members 
of the aristocracy. The Artists were, Mdlle. Parepa, Miss Marian 
Moss, Madame Sainton Dolby, Mr. Wilbye Cooper, Mr. Santley, M. 
Sainton, Mr. John Thomas and Madame Arabella Goddard. Herr 
Meyer Lutz and Mr. H. C. Deacon, accompanied the vocal music. 

Maprw.—Verdi’s last opera, La Forza del Destino, was produced here 
on the 21st ultimo, with success. The principal characters were 
sustained by Madame Lagrange, Madame Meriec-Lablache, Signors 
Fraschini, Giraldoni, Cologni a, 1 Bouché. The composer was called 
for three times after the “ Rataphan” Chorus, and many times during 
the evening. At the end of the performance Madame Meric- 
Lablache presented him, in the name of the subscribers, with a silver 
crown on an embroidered satin cushion. 








Number I. to appear Saturday, March 14th. Twelve Pages Quarto. 


THE LITERARY TIMES: 
A Gritical Journal of Modern Riterature, 
Published every SATURDAY, price ONE PENNY. 
THE LITERARY TIMES is offered to the public as a 


purely literary journal, in which all the principal works of the season will be 
fairly and elaborately reviewed, in such a manner as shall render the paper of equal 
interest to those who read for amusement and to those who study more deeply the 
literature of their times. The Literary Times is projected because it is believed that the 
journals professing to represent literature do not devote that attention to the subject 
commensurate with the present demands of the reading public. These papers, al- 
though in most cases conducted with great ability, may be regarded more as records 
of the progress of literature, and the arts and sciences, than as critical journals of the 
literature of the day. When it is considered that a paper of sixteen or twenty pages 
undertakes to review all the books of the season—to write essays on a variety of sub- 
jects—to give a summary of new editions and smaller works—to report the proceed- 
ings of the learned societies—to publish a long controversial correspondence—to sup- 
ply the news and gossip of the week—and, finally, to devote several pages to the fine 
arts, and music, and the drama—it can hardly be a matter of surprise that such a jour- 
nal should be found insufficient, by those who read for some other purpose than to 
acquire superficial information on a variety of topics. The time has now arrived when 
literature should have a journal of its own ; and it is this ground which the Literary 
Times proposes to occupy. Its contributors have been selected with judgmeut from 
the great world of letters; and every work on which an opinion is offered will receive 





ROBERT COCKS & COS 
NEW MUSIC. 


OD BLESS THE PRINCE OF WALES. 


New National Song. Composed by Brixtey Ricwarps, and Sung by Mr. 
Sims Regves with wonderful success. 3s. Ditto, as Piano Solo and Duet, by the 


Author. 3s. each. 

EE PRINCE'S MARRIAGE.—SCHOOLS.—GOD 
BLESS THE PRINCE OF WALES. ‘Composed by Brixtey RicHArps. 
The great feature in the celebration of the auspicious day will be the singing of the 
New National Anthem, “ God Bless the Prince of Wales,” by the million of young 
voices of England and Wales, not forgetting the children of Scotland and Ireland also. 
Applisations almost too numerous to receive ‘attention arrive by every post. A 
printed list will finally be issued, free of all charge, of the schools throughout the 

country which take part in this national ovation. 
Superintendents of Schools may have the required number of copies of words for 
the occasion, by enclosing a card to Robert Cocks and Co., New Burlington-street, 


London. W. 
ALBERT EDWARD 


RINLEY RICHARDS’S 
MARCH, for Piano. 3s. 

BRINLEY RICHARDS'S ALBERT EDWARD MARCH, Piano Duet, 4s. 

BRINLEY RICHARDS'S ALBERT MARCH, tor a Military Band, arranged by 
A. F. Goprrey, and performed by the celebrated Band of the Coldstream Guards, 
post -free 10s. 6d. 

BRINLEY RICHARDS'S WELSH FANTASIAS, for Piano, performed by the 
Author at the late Welsh Festivals, 2 books, 4s. each. 

BRINLEY BICHARDS'S RECOLLECTIONS of WALES, for Piano, 12 books, 
3s. each; or in one elegant vol., bound, 21s. 

TWILIGHT IS DARK'NING. Song. By F. W. Kucken. Poetry by Mr. 
Grorce Lintey. Sung by Mr. Sims Reeves, and constantly re-demanded. 2s. 6d. 
—** We cannot pass over Mr. Sims Reeve's singing of Kiicken’s song, ‘ Twilight is 
Dark'ning,' and the enthusiastic encore which followed."—Standard, Feb. 27. 

TWILIGHT IS DARK'NING. Song. By F. W. Kuckey. Poetry by “‘xorcr 
Listey. Sung by Mr. Sims Reeves, and constantly re-demanded. 2s. €..—‘‘A 
special word of praise of Mr. Sims Reeves for his charming rendering of ‘ Twilight 
is Dark'ning."—Daily Telegraph, Feb. 27. 

THERE'S JOY IN MERRY ENGLAND. Song, with Chorus (ad. lib). Words 
by W. H. Bettamy. Music by G. W. Martiy. 3s. 


OD SAVE tHe KING OF DENMARK, National 

JT Hymn, with chorus ad. lib. Words by W. H. Bettamy ; Music arranged by 
Grorce W. Martin, Director and Founder of the National Choral Society. 3s. 

THERE'S JOY IN MERRY ENGLAND, Song, with Chorus ad. lib. Words 
by W. H. Beptamy. Music by G. W. Martis, Director and Founder of the National 
Choral Society. 3s. 

Address Rosert Cocks «& Co., New Burlington Street, Regent-street, London, W., 
Publishers to the Queen, and the Emperor Napoleon III, On order of all Music- 
sellers. 








impartial consideration, unaffected by the interests or prejudices of any publishing 
clique or coterie. The Literary Times is published at One Penny, because the pro- 
prictors believe that the success it will thus command will enable them to present to 
the public a first-class journal, a result which could hardly be expected were the price 
to be high, and the circulation diminutive. 

Published at the Office: 15 Beaufort Buildings, Strand, and to be had of all News- 
vendors and Booksellers, 





Published this day, 


THE LADY OF THE LEA, 


Arranged as a QUARTET for Soprano, Contralto, Tenor, and Bass. 
London: Duncan Davison & Co., 244 Regent Street. 


Price 48. 





Just Published, 


\JADAME R. SIDNEY PRATTEN’S New Solo for 
ai the Guitat, Caprice, Price 3s. Also, Mr. R. 8S. Prattey's two New Fantasias 
for the Flute and Piano, from ‘Le Domino Noir,” 8s., and Wallaces ‘ Love's 
Triumph,” 6s. At their residence, 33 Welbeck Street, Cavendish Square, W. 


A NDREWS’S “TE DEUM.”’—Post-free for seven 
4. stamps.—Orders to ANDREWS'S Cheap Pianoforte Depot.—144, Oxtord- 
street, Manchester. 
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FOR THE ORGAN. 
\ UPTIAL MUSIC and WEDDING MARCH. Com- 


i posed expressly for the Marriage of their Royal Hignesses the Prince of 
Wales and the Princess Alexandra, by S1eGrrizp SALomon, Kapellmeister to the 
King of Denmark. Adapted and arranged for the Organ by Grorce B, ALLEN, 
Mus. Bac., Oxon. Price 4s. For Pianoforte Solo, 4s, 

Mertzter & Co., 37, 38, 35 & 36 Great Marlborough Street, W. 





PTOMMAS’S HARP RECITALS (Second Season) 
commence on the 8th of April, and will be continued fortnightly, at 16, 
Grosvenor Street, Grosvenor Square, (by kind permission of Messrs. Collard and 
Collard). The programmes consist of a repertoire of popular works from which the 
audience will make its own selections. Reserved Seats, 7s. 6d.; Unreserved, 5s. ; 


_ Original Score of “Le Nozze pt Figaro,” by W. A. Mozart, in two volumes ; 
the genuineness of which is testified, is to be sold; £135 have been offered ; higher 
bidders will please to write post paid, before the end of March, to Mr. P. Scuunrtc, 
Dresden, Saxony. 


REYA’S GIFT, an Allegorical Masque composed in 
honor of the Wedding of H.R.H. the Prince of Wales, as sung at the Theatre 
Royal Covent Garden, on the 10th of March The solos will be sung by Miss Louisa 
Pyne, the words by Joan Oxenrorn, the Music by G. A. MACFARREN, 
Cock, Hurcutnes, & Co., 63, New Bond Street. 


A LBERT EDWARD axpn ALEXANDRA GRAND 


L WEDDING MARCH, composed by Jutes Bsnepict, performed by the 
Guards’ Band at Windsor, on March 10th. As a Pianoforte Solo, 4s., with a beautiful 
illustration. Cock, Hutcutnes, & Co., 63, New Bond Street. 


“(\H MAY YOU BOTH BE HAPPY,” Bridal Song, 
Composed by Hersert Foster. With a beautifully illustrated title. 
Cock, Hutcutnes, & Co., 63, New Bond Street. 











In the Press. ' 
NERENATA, Composed in honor of the Marriage oj 
b H.R.H. the Prince of Wales. ‘To be performed at Her Majesty's Theatre on 
the opening night. The Words by Joun Oxenrorp, the Music by W. G. Cvstys, 
Musician in ordinary to the Queen. 
Cock, Hutcuines, & Co., 63, New Bond Street. 


*Q"* TOO OFTEN” WALTZES, 


By Cari StTRAUvss, 





“ NCE TOO OFTEN” QUADRILLES, 
; By Caut Stravss. 

On Airs from Howard Glover's popular operetta of “ Once too often,” are published, 

price 4s. each (Handsomely illustrated) by Duncan Davison and Co. 244 Regent 

3 Vv. 

The above Quadrilles and Waltzes are playedevery night with distinguished 

success at M. Jullien’s Promenade Concerts. 


PTOMMAS’S HARP JOURNAL (in three volumes. 

i This new work for the Harp will be issued during the present season of 1363, 
by subscription. First Volume, HISTORY OF THE HARP from the Earliest 
Period; Second Volume, A NEW INSTRUCTION BOOK for the Harp; Third 
Volume, TWELVE ELABORATE EXERCISES, (designed to prepare the 
Harpist for the study of Modern Music). Price of each Volume, 10s. 6d. The 





[ 


Complete Work, £1 Ls. 6d.; or, by subscription in advange, £1 5s. 
London ; CRAMER, Beste, and Woon, 201 Regent Street. 
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Boosey and Sons’ Publications. 


THE ORGAN. 
ENRY SMART'S 50 PRELUDES and INTER- 


LUDES for the Organ. Price 2s. 6d. in cloth, An entirely new and original 
work, published ‘THIS DAY. 


TJENRY SMART'S ARRANGEMENT of MOZART’S 


12th Mass for Pianoforte Solo. Price 3s. 


ENRY SMART’S ARRANGEMENT of Rossini’s 


Stabat Mater for Piano Soio. Price 8s. 


ENRY SMART’S CHORAL BOOK, Containing a 
Seiection of the Tunes employed in the English Church, newly harmonised, 
andadapted for Four Voices and Organ. Price 5s, Several of the Tunes are 
harmonised in two different ways. They will be found useful as a means of following 
auch variety of sentiments as exist in the words. Some of the Melodies appear in a 
third shape, namely, sung in Unison and Octave by the Choir, and supported by an 
independent Organ Part. 


—* PIANOFORTE CLASSICS, arranged by 


Hummel, price 2s. each. 
1. Beethoven's Septett. 
2. Beethoven's Pastoral Symphony. 
3. Beethoven's Eroica Symphony. 
4, Mozart's Jupiter Symphony. 


OSEPH GODDARD'S PHILOSOPHY OF MUSIC. 


Now ready. Price 5s. 

“In conclusion, this book is well worth perusing systematically from beginning to 
end. It is a contribution to a class of literature which numbers very few specimens. 
We have plenty of books in which the authors treat of composers, singers, and musi- 
cians, but very few in which music itself is made the subject."—Literary Budget. 


ANDEL ON MILITARY BANDS, A treatise 


describing the character and proper employment of every instrument used in 
Reed Bands, by Charles Mandel. This work, written by one of the most accomplished 
and experienced Musicians in Her Majesty's army, will be found of invaluable use 
to every person desirous to acquire a complete knowledge of the character and 
employment of the instruments used in Military Bands. In cloth boards, price 6s. 


OOSEY’S ORCHESTRAL OPERATIC SELEC- 
TIONS. 8s. each for Large Band, 4s. each for Small Band. 
1 Il Trovatore 3 Rigoletto 5 Satanella 
2 La Traviata 4 Martha 6 Dinorah 


a rl 
NGELKE’S GUIDE FOR COMPOSERS OF 
INSTRUMENTAL MUSIC. Price 6s. on paper; or, on canvass, handsomely 

mounted, price 7s. 6d. 

“ A great sheet in the form of a map, which might be advantageously hung up in 
all music schools, showing as it does, in a neat tabular form, the compass of the 
instruments combined in the orchestra, whether the same be civil or military."— 
Atheneum, 


OOSEY'S ORCHESTRAL OVERTURES. Edited 


by A. Lamotte. 8s. each for Large Orchestras, 5s. each for Septec. 
































1 Crown Diamonds . ° » Auber 7 Domino Noir . a Auber 
maue2 Zampe . "4 9 ° - Herold 8 GazzaLadra . ° e Rossini 
3 Zanetia . . . ° . Auber 9 Dame Blanche. e » Boieldieu 
4 Oberon . ° ° . - Weber 10 Masaniello . e Auber 
5 Fra Diavolo . ° ° - Auber 11 Part Du Diable ° . Auber 
6 Der Freischutz . ° - Weber 12 Guillaume Tell ° ° Rossini 





OOSEY’S GUINEA BEETHOVEN.—Now Ready, in 
one volume, superbly bound in half morocco, gilt edges, price 21s., Boosey & 
Sons’ new and complete edition of Beethoven's 32 Sonatas, for the Pianoforte, edited 
by W. Dorrell, with biography by G. A. Macfarreu, and Portrait by Lynch. 
The Daily News says:--**There is not one edition (English, German, and French) 
that we have seen from which, taking all things into account, correctness, clearness, 
elegance, and price, we have derived so much satisfaction as the edition before us.” 


1TIR HENRY BISHOP’S GLEES—Ons Penny Eacu. 
i BOOSEY & SONS beg to announce, that, with the view of assisting Choral 
Societies in the production of these standard works, at the smalivst possible cost, 
they have prepared an Edition, with Pianoforte Accompaniment, price One Penny 
per GLEE. The Glees are printed on excellent paper, in large type, demy 4to. The 
Twenty-four GLrgs may also be had in Two Parts, 1s. each; or in one vol. cloth, 
price 3s, 





Now Ready, 
1 


1. Chough and crow, 3. Oh, by rivers. 
2. \ Where art thou, beam, and 14. Come o'er the brook, Bessie. 
3. § When the wind blows, 15. The fox jumped over 
4. Foresters, sound the cheerful. 16. The tiger couches in the wood. 
5. Winds whistle cold. 17. Live Henri Quatre. 
6. What shall he have that kill’d. 18. Allegiance we swear. 
7. Come, thou monarch of the vine. 19. Daughter of error. 
8. Blow, gentle gales. 20. Now to the forest we repair, 
9. Hark! Apollo strikes the lyre. 21. Hail to the chief. 

10. ) Now tramp o'er moss and fell. 22. Stay, prythee stay. 

11. } Fill, boys, and drink about. 23. Good night. 

12. Who is Sylvia? what is she? 24. When wearied wretches, 





The two double numbers, containing two Glees, Twopence. 
BOOSEY & SONS, Holles Street, 








SYDNEY SMITH'S 
PIANOFORTE 
PIECES. 








La Harpe Holienne. . . 48, 
le Jet Kau. SS, 
Morning Dewdrops. . .. 48 
Fairy Whispers, Nocturne . 4s, 
Deuxieme Tarentelle . 


Gaiete de Coeur, Grand brilliant 
Waltz . ie » AS, 


Rippling Waves . . oS 
UneNuitd’Ete . . . 8 
Une Perle de Varsovie, Polonoise 4s, 
L’Oiseau de Paradis . « 48 


Feu de Joie . : . As, 


LONDON: 


ASHDOWN & PARRY, 
18 HANOVER SQUARE, 


And may be had of every Musicseller in Great Britain 
and Ireland, India and the Colonies. 
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Hopal GeLedding asic 


The following are amongst the most popular of the nume- 
yous Compositions in honor of the Marriage of their Royal 
Highnesses The Prince or Wats and The Princess 
ALEX anpRA, Of Denmark. 


FOR THE PIANOFORTE. 


NUPTIAL MUSIC AND WEDDING MARCH. 
Composed Expressly for the Royal Ceremony by 


SrzcrrieD SALomoy, a to the —_ of 

Denmark , . . 4 0 
Madame Oury’s “ Danish _— : — 
H.W. Goodban’s “Prince of Wales’ Bridal 

March.” Beautifully Illustrated with Medallion 

Portraits of the Prince and Princess . ‘ - 3 0 
H. W. Goodban’s “ Wedding Mazurka.” With 

an entirely novel style of Illustration . ° - 8 0 
A. M. Pares’ “ Alexandra Mazurka”. 2 6 


Martin Schneider’s “ Royal Wedding Polka 
Mazurka.” Illuminated Title Page . ‘ ° 


DANCE MUSIC. 


*Frank Musgrave’ s “Alexandra Valse.” With 
a Portrait of the Princess in Colors ; j 4 0 


*Karl Vogiler’s “Star of Denmark Galop.” 
With a Tinted Portrait of the Princess i « & O 


*Karl Vogler’s ‘“ Denmark Quadrille.” On 
favorite Danish Airs, with Portrait of the Princess 3 0 











ow 
oO 


bo 
o 





*De Gaspard, “Les Fiancés Valse.” With 

Portraits of the Prince and Princess . i 4 0 
A. Tolkein, “ The Bridal a , enteded 

Title Page ; 3.0 
A. Tolkein, “ The Bridal Quail 4 Mlaminated, 

as a Duet . 4 0 


Marked thus * may be had J for Sete Bande, or oF ull ities 


FOR THE ORGAN, 


Performed by Mr. Spark on the Organ at the Town Hall, Leeds. 


NUPTIAL MUSIC AND WEDDING MARCH. 
Composed by Sizarriep Satomoy. Adapted and 
Arranged for the “a * G. B. Autey, Mus. 

Bae., Oxon ‘ : - £0 





METZLER & Co.’s 
Hew Catalogue, Vocal and Instrumental, 


MAY BE HAD COMPLETE OR SEPARATELY. 


37, 38, 35 & 36 GREAT MARLBOROUGH ST., W. 


AND PIANOFORTE AND HARMONIUM WAREROOMS AT Ne. 16. 








CHAPPELL & CO’S 


PIANOFORTES AND HARMONIUMS. 





HAPPELL and CO..S NEW ROOMS contain Piano- 


fortes by every celebrated maker, and form a collection unequalled by that of 

any other Establishment. 

The Instruments are classified in the following manner :— 

Room No. 1.—Pianofortes of every description, from Ten to Thirty-five guineas. 

Room No. 2.—Pianofortes from Thirty-five to Sixty guineas. 

Room No. 3.—Pianofortes from Sixty to One Hundred guineas and upwards; also, 
Harmoniums of the best kinds. 

a No. 4.—Harmoniums of every description, from Six to Sixty guineas and 
upwards, 

Rooms Nos. 5, 6, 7, and 8 are appropriated to Pianofortes and Harmoninms for Hire. 

Purchasers have’ thus the opportunity of hearing, side by side, Pianofortes by every 
recognised maker, and of forming a far more correct judgment of their various merits 
than ean possibly be obtained by visiting the different factories, the accoustic properties 
= Le necessarily differ greatly, and frequently deceive the ear even of the most 
skilfu 

The superiority of tone of Alexandre'’s Harmoniums is too well established to need 
any comment ; but, besides the Prize Medal, the Jury award was accorded to them 
for “‘novelty of construction of Harmoniums, cheapness, combined with excellence of 
manufacture and fine quality of tone.” 

An immense assortment may be seen suitable to the Sechoolroom, Church, or 
Drawing-room, ranging in price from Five to One Hundred Guineas. 

Any instrument may be exchanged within six months of the date of purchase should 
it fail to give entire satisfaction. 

A perfectly new Pianoforte or Harmonium may be hired, iftaken for twelve months 


CHAPPELL & CO’s 


VOocAL PUBLICATIONS. 





ILY MAVOURNEEN. Sung by Mr. Perren in 


Benedict's Opera, ‘‘ The Lily of Killarney,” and enthusiastically encored every 
evening. Price 2s. 6d. 


i” ALONE. Sung by Miss Louisa Pyne in Benedict's 


_ Opera, *‘ The Lily of Killarney,” and most enthusiastically encored. Price 2s. 
6d. 


N MY WILD MOUNTAIN VALLEY. A most 
exquisite ballad sung by Miss Louisa Pyne in Benedict's Opera “The Lily of 
Killarney.” Price 2s. 6d. 


HE MOON HAS RAISED HER LAMP ABOVE 


Serenade Duet. Sung by Mr. Perren and Mr. Santley in Benedict's Opera 
“The Lily of Killarney.” Price 2s. 6d.; also as solo, price 2s. 6d. 


NEVER CAN FORGET. Ballad. BY ALFRED 
MELLON. Sung with the greatest success by Mr. Santley at the Monday 
Popular Concerts. Price 2s. 6d. 


HE BELLRINGER. Sung Mr. Santley. 3rd Edition 
of this beautiful Song, by WALLACE, which has created such a sensation at 
the Monday Popular Concerts, 2s. 6d. 


‘ ha SINGING RILLS. By STEPHEN GLOVER 


2s. 6d. 


ee WOODLAND CALL. By STEPHEN GLOVER 


2s. 6d. 


UNNY MEADOWS. New Song. No. 1 of “Lights 


and Shadows." By STEPHEN GLOVER. Price 2s. 6d. 
TARLIT DELL. New Song. No. 2 of “Lights and 
Shadows.” By STEPHEN GLOVER. Price 2s. 6d. 
TUANITA, the Hon. Mrs. NORTON’S 
Spanish Love Song. 20th Edition. Price 2s. 6d. 
UANITA, as a VOCAL DUET. 
Price 2s. 6d. 


ARAQUITA, the Hon. Mrs. NORTON’S celebrated 


Portuguese Love Song. 10th Edition. Price 2s. 


’M RETURNING TO THEE, ANNIE. 


the celebrated Song ‘I’m leaving thee in sorrow, Annie.” 
BARKER. Price 2s. 6d. 


| LEAVING THEE IN SORROW, ANNIE. Vocal 
Duet. This popular song is now published as a voeal duet. Price 2s, 6d. 
IMS REEVES’ NEW SONG, SUMMER IS SWEET. 


Composed by GEORGE LAKE; written by MORTIMER COLLINS. Price 


celebrated 


Just published. 


Answer to 
By GEORGE 


3s. 


CHAPPELL & CO., 49 & 50 NEW BOND STREET. 
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NEW OPERA. 


LOvn’s TRIUMPH, 
IN THREE ACTS. 
THE LIBRETTO BY J. R. PLANCHE. 
The Music Composed by W. Vincent Wallace. 
PRICE TWO GUINEAS, 


ACT I. 


ia-] 
es 
a5 
o 
° 


Prmwn Anwswmowes 
SO2SS9 SOMAMADMOMO 


No. 
Overture... o 
1, Introduction and Chorus, “ Hither, hither, hasten all “ ove 
2. Duet, ‘My poor young friend.” Two Tenors ove one 
S Romanza, “ Though all too poor. Tenor ia pan 
3a. Romanza (Transposed) ove tee 
4. Chorus and Solo, “ Long life to her Highness.” Soprano... 
5. Ballet, “ Romanesca ” oo 
6. Trio, “A simple Cymon. " "Soprano and two Tenors. 
7. ae and ing “ Mount and o- m ow Contralto, and two 
enors ... 
8 Aria, “‘ Patience! prudence ! 1 Tenor . 
9. Air, co Wayward fortune.” Bass 
10. Finale, “Help, help!” . 


ACT II. 


10}. Introduction . ove eve 

11. Rondo, * I’m a model page.” Contralto is . 

12. Trio, a Welcome, welcome.” Contralto and two Basses ~ 

13. Grand Scena, ‘‘O rank thou hast thy shackles." Soprano 

13a. Air from Scena, ‘* Now, ‘tis not a vision. Soprano ... 

14. Duet, “‘ As ina dream I wander.” Soprano and Tenor 
#15. Finale, “* We are glad to see" (Complete)... oon 

15a. Part Song, “ Corin for Cleora dying” ... ose ove 


ACT III. 


Introduction and Air, ‘I have brought my daughter.” 
Ballad, ‘‘ Those withered flowers." Soprano... ° 
18. Duo, “To the secret.” Soprano and Tenor ... ooo ove oe ove 
19. Ballad, ‘‘ Lovely, loving, and beloved.” Bass eee ove ove ove 
19a, Ballad’ (T ransposed) * 
=20. Sestetto, ‘in mystery shrouded" Soprano, Contraito, Tenor, and three 
Basses ove ove eee 
21. Recit. and Air, 4 Night, love, is creeping.” Tenor .. one eee aoe 
21a. Air (Transposed) ... ove ooo ove 
22. Duet, “* Hear me, I must speak. “Soprano and Tenor on me 
23. Finale, * All to the ball” ... sop os pen oes 


* Separate Vocal Parts are published. 


weoOowWNWWh dD 
ecococoocr 


16. Bass”... 


AW > tot eww 
SOAMD AVQOAQD 


PIANOFORTE ARRANGEMENTS. 


Favourite Airs from Wallace's Opera, Love's ated ae by W. H. 

Callcott, in Two Books; Solos 5s., Duets ove ove ove 
Flute Accompaniment to each Book ... ove ove ove oe ove ove 
Berger (Francesco), Fantasia... ove eco oan eco 
Glover {Charles W.,) “ Night, love, is creeping" 

Gems of the 7 ° 

Osborne (G. A.), Fantasia 
Richards (B.), ‘* Those withered ‘flowers ” 

————_ Fantasia ove 
Schulthes (Wilhelm), Romanesca. ove ove 
—__—_—_—_——_ Intermezzo ove ovo ove 
Trekell (J. Theodore), Fantasia ove oe 
—_————————— “Lovely, loving, ‘and beloved” — ., ove 
— Night, love, is creeping” ... 
Quadrille, ‘* Love's Triumph,” arranged by C, Coote (Illustrated) 
Valse, ditto ditto dltestratea? 
Galop, ditto on Illustrated) 
The Page Polka, ditto (Illustratea) 
Grand Selection for Military Band, by é a Senr. ... ove 


Other Arrangements in the Press. 


ADDISON AND LUCAS, 210 REGENT STREET, W. 


AOS ROOD POR WORE A 
eoooecocooeoceooocooosaeeces 


— 


NEW OPERA. 


THE ARMOURER OF NANTES, 


IN THREE ACTS, 
THE LIBRETTO BY J. V. BRIDGEMAN. 


THE MUSIC BY M. W. BALFE. 
Price One Guinen und a Half. 





ACT I. 


= 


Introduction and Chorus, “Our gentle Sovereign ° . 
March Chorus, “Hark, yonder swelling strain” . . . 
Recit. and Cavatina, “Cheerful calm content." Soprano . 
Chorus of Nobles, ‘* Gaily and swiftly ” . 
Air and Chorus, “The day on which this man she weds." Bass 

. Cavatina, “ Oh, would that my heart." Soprano. e . 
Ballad, ‘* In the desert waste of life.” Tenor ° . ° 
Duet, “ Were all the earth's vast treasures hid.” Soprano and Tenor 
Barcarolle, ** A flow'r is beauty by fairy hands planted.” Baritone 
Duet, “Ah! by the rood, the joke is good.” Baritone and Bass 

. Duettino, ‘To wed the Duchess” . e . ° . 
Duet and Firale . . . . . ° ° 


ACT II. 


Hunting Chorus, “ Dames and gallants” 
Duet, ** Vast as the ocean.” Soprano and Baritone 
Ballad, “ Truth and Duty. " Bass . . . 
Aria, a ‘Tis revenge." Soprano. 

Ballad, ‘‘ There's one who reared me, loved me." 
Trio. Two oe and Tenor . e 

Gipsy dance . 

Cavatina, “ W! ats joy “to listen.” Baritone 

Finale . ° ° . 


ACT III. 


Aria (Jailor’s song), ‘* He who bears the prison keys." Bass 
Ballad, ‘Oh, love, thou art like a reed bent low." Tenor 
Invocation, ‘Oh, heavenly pow'r.” Soprano e ° 
Quartet and Duet, “ "Twas not in vain” 
ea “Once more my heart —— to bliss.” 
inale, . . . . 


Crm mes OVID wo CoM com wed 
@2PSmoaDOmDCCS 


SwYPHKHNNHw eS 
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. 

“Soprano 
. 
. 


coooaeo 


Tenor and Soprano 





PIANOFORTE ARRANGEMENTS. 


Favourite Airs from Balfe’s Opera, The Armourer of Nantes, resee by W. 
H. Callcott, in Two Books ; Solos, 5s.; Duets e ° 

Flute Accompaniment to each Book 

Berger (Francesco)—the Jailor's song—"* Jingle-jangle” 

Benedict (Jules), Grand Fantasia 

Farmer (Henry), Gems of the Opera: 6 Nos. ° 

Glover (Charles Ww. ), “Oh, love - like a reed bent low - 

Kuhe (W.), Fantasia . . . . 

Osborne (G. A.), Fantasia 

Richards (Beni) “Oh, love is like a reed bent low” 

Trekell (J. Theodore), Fantasia . 

—* — = C. Coote, (Illustrated) « 


ditto aie e 
ditto ditto ° 


Other Arrangemets in the Press. 
ADDISON AND LUCAS, 210 REGENT STREET, W. 
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Galop < ‘ 
Polka . 





W. H. HOLMFS' NEW PIANOFORTE COMPOSITIONS. 
HRISTMAS. Pensée for the Pisnaforte, by W. H. 


HOLMES. Price 3s. Duncan Davison & Co., 244, Regent Street. Also, 
ity od YEAR'S EVE,” “ EASTER,” and “SUNDAY AT HOME," by W. 
OLMES, 3s, 





ARIE D’ANNETTA’S NEW DANCE eer 


Characteristically Illustrated. 5. 

“ The Lily of the Thames Quadrille,” with cornet accompaniment... oe 4 
“ What Next Quadrilles " (Robin's Last), with cornet accompaniment o @ 
“The Spirit Rapping Polka," dedicated to all spirit-rappers’ mediums 3 
The Llewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. 3 


London: Duncan Davison & Co., 244 Regent Street, W. 





MR. AUGUSTUS GREVILLE'S NEW BALLAD. 
HEN FIRST THEY MET. Price 2s. 6d. As 


\ sung by all the leading vocalists. Words and Music commend this ballad as 
oue of the most elegant and refined compositions of the day. 


JeweELL & Co., 104 Great Russell Street, British Museum. 





NEW SONGS BY MRS, MOUNSEY BARTHOLOMEW. 
OME.” Price 3s. “I HEAR HIS HORN.” Price 


3s. Published by J. Norwoop, North Lancashire Musical Circulating 
Library, 91 Fishergate, Preston ; and all Music Sellers. 





In the Press, 


Two SONGS by JACQUES BLUMENTHAL, 
composed expressly for 
MR. TENNANT. 
“My Sweet Sweeting.” The poetry from a MS. of the time of Henry VIII, 
“ Twilight Song.” The poetry by Barry Cornwall, 
London: Duncan Davison and Co., 244, Regent Street, W. 
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